A FEW NOTES 


Welcome to our first songbook! 


In an effort to make this music as readable as possible, I have simplified some of the melodies. This 
sheet music is intended as a rough guide only...please refer to taped versions of our songs if you want 
to put all the twiddles in. Also, please see lyric/chord sheets for the full version of the lyrics. The 
sheet music will often have only one verse and chorus. 


I want to thank Allison and Jodi for their infinite patience in helping me proofread this songbook. Also, 
thanks go to the following people who made useful suggestions to help improve our songbook: Bruce 
Adelsohn, Steve Brinich, Lynn Gold, Eli Goldberg, Judith Hayman, Jeff Ridpath (who is also Urban 
Tapestry’s Official Roadie), Stephanie Shaver, and Andrea Yeomans. 


Enjoy! 


- Debbie 


Hi everyone. Just a note to let you know I really enjoyed working on the photo collages and the parody 
pages included in our songbook. They brought back a lot of terrific memories and I hope you all enjoy 
them, too. Thanks to everyone who let us share their photos and songs. I only wish that we had room 
for more! 


- Allison 
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The Ancient Yearning : 


Words and music by Allison Durno 


When I was young I watched the sky and 
twi - light when the world grew _ still, a - 
felt its mys - tic spell You my clo - sest — 


lone, just you and me We'd dream a- bout ao 


friend saw too and I re - mem - ber. well At 
nother time and knew the stars were key, but 


How could we tire of their won - der wo-ven beau - ty The 
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The Ancient Yearning 


Words and music by Allison Durno 


Am Em 

When I was young, I watched the sky and felt its mystic spell 
F Dm Em Am 
You, my closest friend saw too, and I remember well 

Am 
At twilight, when the world grew still, 
Em 
Alone, just you and me 

Dm Em Am 
We’d dream about another time and knew the stars were key. 
F Dm _ Cwd Am 

But how could we tire of their wonder-woven beauty? 

Bb Em Am 


The yearning for the heavens lingers long. 


My heart knew many questions then, and they haunt me still 
Why do I crave another place when I love this home so well? 
Why is it that I search the skies when others that I love 

Can’t understand the reason I seek answers from above? 

But how could I tire of their ancient timeless presence? 

The yearning for the heavens lingers long. 


My friend, you sit beside me here, we dream of what could be 
We’ve shared our thoughts since we were young 

There is no one so close to me . 

I know someday we'll reach the stars and resolve their mystery 
Though when you look up, you just see space 

I see our destiny, and 

Never will I tire of the search-fulfilling promise 

The yearning for the heavens lingers long, and 


F Dm Cwd Am 
How can I turn from its ever-constant beckoning? 
Bb Em Am 


The yearning for the heavens lingers long. 
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The Borg Came Back 


Words by Debbie Ridpath Ohi 


(to the tune of “The Cat Came Back”) 


They came across a ship whose crew was obviously slain 

It looked as though something Bad had sucked out all their brains 
The Enterprise was horrified - Picard, he looked so stern 

Because although the villains fled, we all knew they'd return... 


And the Borg came back the very next day 
The Borg came back, thought we were all goners cuz the 
Borg came back, they just couldn't stay away. 


Poor Jean-Luc was taken, turned into a machine 

Got a laser eye, the coolest ever seen 

He and Riker fought it out, but Data saved the day 

Captain's safe, the bad guys gone, the crew all yells, “Hurray!” 


But the Borg came back the very next day 
The Borg came back, thought we were all goners cuz the 
Borg came back, they just couldn't stay away. 


At last a worthy enemy! They're evil through and through 

The Borg were great until we got our little buddy HUGH 

A Borg with heart? (Spoken) Oh Puh-LEEZE! A Borg misunderstood? 
By season's end we hoped that the Borg were gone for good! 


But...the...Borg came back the very next day 
The Borg came back, we hoped they were all goners but the 
Borg came back, they just couldn't stay away. 


—— 
— 


SS 
~ 
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AH I 


— 
SS 
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'‘Cuz He's A Guy 


by Debbie Ridpath Ohi 


Swing eighths G Cc 


He left the toi- let seat up and 


sha-vings in the sink His once ap- peaking ha- bits are dri-ving you to drink. He 


won't ask for dir- ect-ions He'd ra- ther eat his feet Why does he burp so proud-ly and 


al- ways steal _the _ sheets? CHORUS: Cuz he's a_— guy 


(Hon, where are the car keys?) cuz he's a guy (There's nothing in the fridge!) 


Cuz he's a guy (Whaddya mean, you don't like Cuz he's a he's a 
the Three Stooges?) 
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Once upon a time, a quietly twisted songwriter by the 
name of Debbie Ridpath Ohi wrote a song called “Cuz 
He’s A Guy". UT liked it a lot and performed it when 
they could and recorded it on their tape. We all 
agreed, though, that this song would truly come of age 
when someone wrote a rebuttal from the GUY’S point of 
view. We had no idea what was to come, “Cuz He’s A Guy" 
is UT’s most-parodied song. Our thanks to Clif and 
Carol Flynt, Graham Leathers, Paul Kwinn, Alan Burrows 
and Scott Snyder for letting us share their parodies. 


ShE > 4 GAL oy Clif ang carol Flynt. 19948 
‘(apologies to D. Riapatn Oni) 


G c G € 
TEN She never cnecks the toilet to see now I left tne seat. 


LIS G c G , c 
You hever She's always cooking vesetables ynen wnat I crave is meat. 
to me ss ; 
me. tf I sit at the comeuter. it's sure to cause a fignt. 
G c G c 
But sne will play comeuter aames ‘till halfway through the night. 


) 
‘Cause she's a aa] (It's your turn to do the dishes) 
Cc 


‘Cause she's a gal (You never listen to me) 

1) 

“Cause she's a aal_ (That's enough tecnhnese. tnank you) 
¢ 

“Cause she's a. she's a... 


We're going to a movie, I'm waiting at the door. 

She tells me that she's ready. then she says . “Just one thing more.* 
That's good for half an hour, that's the time we've got to spare. 

And the last thing that she needs she won't remember ‘till we're there. 


“Cause she's a gal (This recipe is an experiment) 

“Cause she's a gal (You never pring me flowers) 

‘Cause sne's a gal (Do you like this one better, or tnis one?) 
“Cause she's a. she's a... 


She'1l) ask you silly questions there's no way to answer right. 
She only _seems to ask them in the middle of the niant. 
Tomorrow's my big meeting and I really need my sleep. 

Why does she need to know what I'11 be doing late next week? 


“Cause she's a gal (You didn't notice my new hairdo) 
“Cause she’s a gal (Does it mean anything yf tne car makes a 
. ot te noise? 
euZ se 'S A Al . . 
words Dy WL. scott “Cosmo” snyder B rca pole F ys you still love me?) 
ries, * * ry * is) R h i * pales! 
Pe ee et mee ent She's a sweet talking. sweet walkin .. ‘ 

(Would you like me better if I were a blond?) 
- pause - 
She's a gal. 


If you leave the toilet seat up 
She thinks that it’s a sin 
afraid she might go in there 
One night and just fall in 


She won't say what she’s thinking 
She makes you read her mind 

She has her own new razors 

Why does she still use mine? 


Cuz she’s a gal (That's “woman“ ) 

Cuz she’s a gal (Do I look fat?) 

Cuz she’s a gal (What's the matter, couldn’t get to a phone?) 
Cuz she’s a... she's a... 


She tidies up the office 

And ay things are god-knows-where! 
She likes to take my sweat socks 
But never a matching pair 


When we go to rent a movie 

We never can agree 

She wants “An Affair to Remember’ 
And I want “Rambo 3° 


Cuz she’s a gal (Did you see Oprah today?) 

Cuz she’s a gal (Does this blouse go with ay shoes?) 
Cuz she’s a gal (I'm NOT MAD) 

Cuz she’s a... she’s a... 


It’s time to leave for the party 

She’s got curlers in her hair 

She yells and cries and stamps her feet 
Cause she’s got nothing to wear 


says she wants to leave soon 
means let's leave RIGHT NOW 
wanted to come by yourself 
that she won't allow 


she’s a gal (But I'll USE a Thighmaster. really) 
Cuz she's a gal (I’m a strong liberated woman! ) 
Cuz she’s a gal (EEEEK! A bug!!) 
Cuz she’s a... she’s a... 
she’s a hair sprayin’, daily weighin’. nay sayin’. plastic payin’ gal! 
(Look honey, Mervyn's is having a sale!) 


= 


by Grahaa Leathers 
(to the tune of “Cuz He’s A Guy* by Debbie Ridpath Ohi) 


He tracks mud on the carpet anytime he’s been outside. 

He always digs up awful things then stares at me with pride, 
He thinks I’m gone forever anytime he’s left alone, 

He makes like an emergency each time he wants a bone. 


"Cuz he's a (Come here, ya mangy fleabag) 
"Cuz he’s a (Get off the sofa!) 

*Cuz he’s a (Down, dammit!) 

"Cuz he’s a he’s a ... 


He barks just like the Devil anytime the doorbell rings, 
He's forever clean and happy no matter how he really stinks, 


He’s very good at hiding when he has to face my wrath, 7] 
He loves to go in swimming, but he hates to take a bath. 


*Cuz (Shut up, will you? It’s just a garbage bag! ) 
*cuz he (Get OFF the sofa) : 
*Cuz he (He's dreamin’ about chasin’ rabbits again.) 
’Cuz he he's a ... 


But he’s always there to greet me whenever I come home, 
He's still the only company I want when I’ alone, 

It doesn’t matter where we go I know we'll both have fun, 
I know a dog can be a pain, why do I just have one? 


"Cuz dog (No, this is MY lunch) 
"Cuz dog (GET OFF THE SOFA!) 
*Cuz dog (Lie down, I said, LIE OOwN! ) 


ieee ne fake os Cuz She's a Gal 


He’s a cat chasin’, face lickin’, tail waggin’, big stupid dog. 


words by Paul Kwinn 
music by Debbie Ridpath Ohi 
("Cuz He's a Guy") 


Pr c P 
can't get in the bathroom, cause that's her special place 
c r ¢ F 
can it take 12 products, to make up just one face? 

c F ¢c F 
delicates are hanging, from shower and towel rack 
c lg c 

doesn't trust the dryer, it never gives them back 


she's a gal... (I don't have ANYTHING to wear) 
she's a gal... (Could you go get some ice cream?) 
she's a gal... (I£ you REALLY loved me...) 


we she's a... she's a... 

Just try to pick a movie, debate skills you will hone 

And you'd better love ‘The Piano", or love to sleep alone 
She mocks you Playboy magazines, and it's no wonder why 


Bver seen ber with a PlayGirl? 


she 
she 


You're ready for the party, 


She'll laugh so hard she'll cry. 


( (Point at imaginary centerfold and laugh.] ) 


(Well they 


‘re just so ridiculous...) 


( [Back-pedaling:) Well... YOU'RE different...) 


but she can't stand her blouse 


It‘s just her seventh outfit, you'll never leave the house 
And conversation's tricky, you'd best be thinking fast 
Some questions you can answer, 


gal... (Does this 
gal... (Would you 
gal... (It's ONLY 


--. she's a... 


on some you'd better pass. 
make me look fat?) 


rather have me or Sharon Stone?) 
sex...) 


G c 


‘s a head-trippin, wine-sippin, seam-rippin, guy-whippin gal. 


BLOWS A WYNN OF CHANGE 
By Alan Burrows 
(to tne tune of *Cuz He’s A Guy* by Debbie Ridpath Ohi) 


She grabs me by the earlobe and says my Pah is strong, 

If her palms were much stronger. my e@ar'd be twice as long 
The council do not like her and Sisko hates her, too, ‘ 
She ended up our leader, so now what do we do? 


"Cuz she's the Kai (Your Pah is strong, child!) 

"Cuz she's the Kai (You have served The Prophets well!) 
"Cuz she's the Kai (Never use that tone of voice with me!) 
Cuz she’s the ... she's the 


She's the back-stabbin’, throne-grabbin‘, Machiavellian, Prophets help 


her... KAI. 


‘Cuz He’sA Guy 


Words and music by Debbie Ridpath Ohi 


G Cc G Cc 
He left the toilet seat up and shavings in the sink 

G Cc G Cc 
His once appealing habits are driving you to drink 

G Cc G Cc 
He won’t ask for directions, he’d rather eat his feet 

G Cc G Cc 

Why does he burp so proudly and always steal the sheets? 


D 
Cuz he’s a guy (Hon, where are the car keys?) 
Cc ‘ 
Cuz he’s a guy (There’s nothing in the fridge!) 
D 
Cuz he’s a guy (Whaddaya mean, you don’t like the Three Stooges?) 
c 
Cuz he’s a...he’s a... 
Kraft dinner is his specialty (that’s when he feels like cooking) © vin“ / 
He’ll let the dishes soak for days if he thinks that you're not looking (’ a “ig 
He mocks your women’s magazines but reads them on the sly ¢ ©. O 
and takes the quiz on Studs to see how well he qualifies. : 


Cuz he’s a guy (Hon, where are my socks?) 

Cuz he’s a guy (and WHAT’S WRONG with Kraft Dinner?) 
Cuz he’s a guy (no sappy women’s movies for ME, boy) 
Cuz he’s a...cuz he’s a... 


You want to leave the party, but he wants ‘one more beer’ 
Same thing he said two hours ago (perhaps it was a year) 
He watches too-much TV and loves to belch and doze 
Want him to do sit-ups? Put the remote between his toes. 


Cuz he’s a guy (I never think about other chicks, HONEST) 
Cuz he’s a guy (so what about them Jays, eh?) 
Cuz he’s a guy (geez, I hate it when you cry) 
Cc G 
Cuz he’s a beer-swillin’ meat-grillin’ musclebuildin’ bug-killin’ guy. 
(Hey, WHERE’S MY BEER?) 
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Days We Spend Together 


Words by Allison Durno 
Music by Jodi Krangle 


Cc Cwd F 


Be’ GaSe a ee ae eee oe Pelee ae Sa ee ae eee ee 
= _ = (= hae Ee aS eee et een ee es Rae ee 
a (2 ee Se Sd ee ST Se SS A A A PT. ae NE aca CARE a “Sel 
mS Se gt oe —__| 7 1 ok ___ ag —_____Uis se ee ET Se ae a 


— 
The days we spend to-geth - er Though few = and far a - part 
The days we spend to-geth er Justa week - end here and _ there 


Deepen bonds of friend - _ ship and lin - ger inmy_ heart 
Are wo-ven through with mu -_ sic Echo- ing inthe — air 


[eee 
Hf eee Ee) ee. [A ee ee eee ee S| 
LY ea a a a a a a 


Tri-umphs tears and se - _ crets Dreams we dare to 
Songs we sing for hours A sim - ple har - mon - 


see Al- ways seem much clo - ser When shared by you and me 
y Create a rich-er sound when they're shared by you and me. 


And you know Im al-wayssad to leave you 
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Go __ back to my life and let time slip a - way 


_ To set - tle for a let - ter or a phone 


call Won- dering how you're doing day « to 
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Days We Spend Together 


Words by Allison Durno 
Music by Jodi Krangle 


C Cwd F G 
The days we spend together, though few and far apart 
Cc Cwd c* F 
Deepen bonds of friendship and linger in my heart 
F G F G 
Triumphs, tears and secrets, dreams we dare to see 
F C F G C 
Always seem much closer when shared by you and me. 


The days we spend together, just a weekend here and there 
Are woven through with music, echoing in the air 

Songs we sing for hours, a simple harmony 

Create a richer sound when they’re shared by you and me. 


Em Am 
And you know, I’m always sad to leave you 
Em F G 
Go back to my life and let time slip away 
Em Am 
To settle for a letter or a phone call 
F G 
Wondering how you’re doing day to day. 


The days we spend together in this peaceful country home 
Are filled with quiet spaces and a magic of their own 

I smile when I remember how we all felt so free 

The mem’ries much brighter when shared by you and me. 


C Cwd c* F 
Yes, I smile when I remember the perfect tapestry 
F G F G Am 
The mem’ries so much fonder when shared by you and me 
F Cc F G 


The mem’ries so much fonder when shared by you and me. 
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A Deeper Truth z 


Words/Music by Allison Durno and Jodi Krangle 


*Please see notes at bottom of page 16 
1 2 1 
ee ee 
a ee 
Ses en ee ee ee Se el ee Se 
— acd 
Should I trust these well inten-tioned stran- gers Who 
Some- times I fear for our  fu- ture The 


of - fer aid. but will never under - 
re- venge which will ne- ver 


Friends don't last, I'll die a-lone 


bar- ri- ers we've built just to help our soul sur- vive 
Caught between se - curi ty anda wi- der  u - niverse 


I've been  be- trayed be- fore 


tor - ment e - ne- my com-mand 
fraid of what we bare- ly com- prehend. 


Why should this time be 


need ed 


place Here on this sta - tion though life is rough Con - 


cile with my past con - front my _ rage to find a dee-per 


A 


Please note that Debbie has transcribed the SECOND verse to show how 
the counterpoint tune fits in. The first verse uses the same music as the 
second verse, but uses no counterpoint (see lyric sheet). 


Allison tunes CAPO 2 to concert pitch and plays this song with no capo. 


id 6fr. i Hi 8fr. tet 8fr. 
1 4 


2 3 
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A Deeper Truth 


Words and music by Allison Durno and Jodi Krangle 


1 2 1 
I came here with feelings overflowing A 
1 2 1 | A) 
Passionate, with fever in my eye ES Lie Za 
3 g X 
Sent here upon a sacred mission 

3 1 

To bring freedom and peace back to our lives. 

1 2 1 oR 
I came here to represent my people 
1 2 
Battered, though not shaken in our pride 

3 1 

Accepting grudging help as we reconstruct our world | 


Wary of outsiders’ schemes and lies. 


aie I trust these eee pounes (Pain and hurt is all I know) 
es offer aid, but a never understand (Friends don’t last, I'll die alone) 

The fice we've built just to - our soul survive (I've been betrayed before) 
Years of fer under enemy eta (Why should this time be different?) 
And ete I hel for our oe (They question my devotion) 

The a of Se which never me (But it’s all that I have left) 


3 1 

Caught between security and and a wider universe (I've seen beyond this world) 
3 1 2 1 

Afraid of what we barely comprehend (And we cannot hide forever). 
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4 
I’ve found my needed place 
1 
Here on this station 
F Asus4 A 

Though life is rough, conveniences are few 
4 
For I must stop running 
1 
To reconcile with my past 

F Asus4 A 
Confront my rage to find a deeper truth. 


Still, there are times when I feel lonely (My life of darkness, building chains) 
Isolated from my hearts and past (To protect my heart of stone) 

Little comfort gained from my day to day routine (I prefer to be alone) 
Wondering if my charade can last (Why do they need to know me?) 

And though I’m a stranger to their feelings (I scream my rage at pretty words) 
These people accept me as I am (I fear their loss like those before) 

Some even offer me their friendship (I survived by learning not to care) 
Reaching me in ways I hadn’t planned (But I find I need them there) 


I’ve found my needed place 

Here on this station 

Though life is rough, conveniences are few 
It’s time we stop running 


To reconcile with our past 
Heal the pain and form our world anew. 


NOTES: 


Allison tunes Capo 2 to concert pitch and plays this song with no capo. 


a ci ae i 
1 2 3 4 
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Desert and Forest 


Words and music by Allison Durno 


I've lived in sand and stone For years my 
I look in-tomy lo -  ver's eyes and I know as 
DMaj7 CMaj7 F Maj7 


Lf On Se Co ee a eo a _. es | 
LXV Sy} st g¢§ dp SH ST or St 


well as he Ill tra - vel at his side 


The wind's voice sang to me Then stran- gers 
A new life beck - ons me. A life as 


called me from there A new song filled my heart 
strange and frigh -  tening as un- rest in my mind 


A song I could not ig- nore It now sets 
A life more cruel and untamed than that I 
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- me a - part 
left be - hind. For- est and de-sert 


| A 
ee ae 


Tree and sand Eve- ning and mor-ning I now 


un - der - stand part of me. 
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Desert and Forest 


Words and music by Allison Durno 


Cmaj7 Fmaj7 Cmaj7 Dmaj7 

I’ve lived in sand and stone, for years my life was free 

Cmaj7 Fmaj7 Cmaj7 Dmaj7 

The desert stirred my soul, the wind’s voice sang to me 

Cmaj7 Dmaj7 Cmaj7 Gmaj7 

Then strangers called me from there, a new song filled my heart 

Cmaj7 Dmaj7 Cmaj7 Gmaj7 

A song I could not ignore, it now sets me apart. 

Cmaj7 Fmaj7 Cmaj7 Dmaj7 

Forest and desert, tree and sand 

Cmaj7 Dmaj7 Amaj7 

Evening and morning, I now understand. 

Cmaj7 Fmaj7 Cmaj7 Dmaj7 

And I watch my children learn of new lands, cold and dim 

Cmaj7 Fmaj7 Cmaj7 Dmaj7 aS 
Will there ever come a time when I'll be as bold as them? > 
Cmaj7 Dmaj7 Cmaj7 Gmaj7 ASS 
Though raised in desert sands, they heard the wolf's lone cry poonnngt, 
Cmaj7 Dmaj7 Cmaj7 Gmaj7 = 


That spoke of worlds beyond our placid village sky. 


Cmaj7 Fmaj7 Cmaj7 Dmaj7 
Desert and forest, sand and tree 
Cmaj7 Dmaj7 Amaj7 
Morning and evening, both part of me. 


Cmaj7 Fmaj7 Cmaj7 Dmaj7 

The peace I left behind the sheltered years I’ve known 
Cmaj7 Fmaj7 Cmaj7 Dmaj7 

Pale to the feeling of acceptance these friends have shown 
Cmaj7 Dmaj7 Cmaj7 Gmaj7 
Hands stretched in love and care, warm touches calm my fears 
Cmaj7 Dmaj7 Cmaj7 Gmaj7 

Trust offered, pains are healed, I know I’m needed here. 


Cmaj7 Fmaj7 Cmaj7 Dmaj7 
Desert and forest, sand and tree 
Cmaj7 Dmaj7 Amaj7 
Morning and evening, both part of me. 
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A Dish OF Chocolate Haagen Daze 


Words and music by Debbie Ridpath Ohi 
and Allison Durno 


help won - dering 


I can't 
I'll write of 


As_ I sit here at home 
Per - haps 


Hey, I've fin-ished a verse 
(On - ly three to go) 
a bout a dish of 


Haa- gen Dazs®) 


Can this song real-ly be 
(Choco - late 


will 


to write a - bout, may-be be-ing a- lone 
love, you know it could be —_ worse 
(Can I sink so low) 
I've 


re- quit 


- gen Dasz®,I find it hard to believe 
(Now what rhymes with Dazs® 


choco - late Haa 


D D(add 9) D 
help myin -  spir - a - tion come out sol kickoutmy dog my 
could be writing the e- pic sa - ga of a horse-taner's daugh - ter and 
(Just eight wild 
be - cause I skippedmy lunch and 
(Lamaze) 


but may - beit's 


sunk so low 


but the Mu -_ ses 
I could think of a 


gold - fish 


cat my hus -_ band and my 

look, I am over half- way done and I wish 

hor ~ ses and me) 

now my sto -  mach's ma - king hor-ri - ble squish - ingnois - es 
(Santa Claus) (Schnozz) (Mara - cas!) 


19 Copyright © 1994 Urban Tapestry Publishing 


still ig- nore me so I eat a dish of choco-late Haa- gen Dazs® 

chorus for this song so I can eata- nother dish of chocolate Haa- genDazs® 

hey, I'm done now I can eat a dish of choco-late Haa- genDazs® 
E D 


Ae, 
ay 0, ee | a en; eee (S) ae Eee 
i 4S) 2 ee ee ee! 10 ae eS a a ee aes 
S i. ==) a A) [| (0 ae ee | | re i aa 
(0) See ee nn ee | [| 5 a ie Pee (Pee) 


(Dish of chocolate Haagen Dazs®) CHORUS: Dish dish of Hada - gen Dazs® a 


dish, dish of Hada - gen Dazs® a dish, dish of 


Hada - gen Dazs® Choco - late choco - colate 


Cho - colate “SOR 

D(add9) 
a 
ees Ki OM 
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ok 


A Dish Of Chocolate 


Mdaagen Dazs 


Words and music by Debbie Ridpath Ohi and Allison Durno 


A E D Diadd9) D A 
As I sit here at home, I can’t help wondering what to write about 

E D D(add 9) D A 
Maybe being alone will help my inspiration come out 

S D D(add 9) D 
So I kick out my dog, my cat, my husband, and my goldfish 
A G D E 
But the Muses still ignore me, so I eat a dish of chocolate Haagen Dazs® 
(a dish of chocolate Haagen Dazs®) 


A E 
Hey, I’ve finished a verse 
(only three to go) 
D D(add 9) D A 
perhaps I'll write of unrequited love 
E 


You know it could be worse, 
(can I sink so low?) 
D D(add9)D A 
I could be writing the epic saga of 


a horsetamer’s daughter, 
(Just eight wild horses and me) 


D D(add9) D 
and look, I am over halfway done and I 
A G D 
wish I could think of a chorus for this song so I can eat 
E 


another dish of chocolate Haagen Dazs® 
(a dish of chocolate Haagen Dazs®) 
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CHORUS: 


E D E D 

Dish, dish of Haagen Dazs®, a dish, dish of Haagen Dazs®, 

E D C D 

Dish, dish of Haagen Dazs®....chocolate, chocolate 

E D E D 

Dish, dish of Haagen Dazs®, a dish, dish of Haagen Dazs®, 

E D C D E DEE 


Dish, dish of of Haagen Dazs®....chocolate, chocolate....Oh! 


A E 
Can this song really be 
(Chocolate Haagen Dazs®) 


D D(add9) D A 
About a dish of chocolate Haagen Dazs 
E 


I find it hard to believe 
(Now what rhymes with Dazs®) 
D D(add 9) A 
I’ve sunk so low but maybe it’s because 
E 
I skipped my lunch 
(Lamaze, Santa Claus, Schnozz, MaraCAS!) 


D Diadd9) D A 
and now my stomach’s making horrible squishing noises 
G 
Hey, I‘m done now 
D E 


I can eat a dish of Haagen Dazs®, 
(a dish of chocolate Haagen Dazs®). 


CHORUS 
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Donna's Song n 
Words and music by Allison Durno ss 
Where are you _ to-night? What sky do 
You were in my arms for such a one) 
you dreamun - der? Where are you tonight? For = 
ve - ryshort time, Your look was far a- way 
I can't help but won-der why Fate keeps you is 
knew that you could never stay And I let 


from me. (You) said that you'd re - turnthough through a 
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hun - dred life - times I trus- ted in our 


years go by so slow - ly The years they g° so slow 


I fear that you'll not come back at 


0| 
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Donna’s Song 


Words and music by Allison Durno 


CHORUS: 
Em G 
Where are you tonight? 
D Em 

What sky do you dream under? 
Em G 
Where are you tonight? 

Cc D Cc A D Em 


For I can’t help but wonder why fate keeps you from me. 


Em G Cc 86D Em 
You were in my arms for such a very short time 
Em 
Your look was far away, 

Cc D C AD Em 
I knew that you could never stay and I let you go. 


C D A 

You said that you’d return though through a hundred lifetimes 
Cc Em D 

I trusted in our love to make it so 


C D 
But the years go by so slowly 
C Em 


The years they go so slow 
C D A 
I fear that you'll not come back at all. 


CHORUS: 

Em G Cc D Em 
Where are you tonight? What time and what adventure? 
Em G Cc D C A 


Where are you tonight? I lie awake and I am never sure 
D Em 
I can face the day. 
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Cc D A 
I’m told that you have touched and healed so many lives 


C Em D 
And I know that your cause is worth the price 
C D C Em 
But deep within my heart, I miss you more each day 
D 


Please come home 
A Fmaj7 Fmaj7+9 
Please come home. 


CHORUS: 

Em G C D Em 

Where are you tonight? And do you still remember? 

Em G C D Cc hUA 


Where you are tonight, the life we shared that seems so far away 
D Em 
As I wait alone. 


Em G Cc D Em 
Where are you tonight? Do you know I’m here waiting? 
Em G C D Cc A 


Where are you tonight? Trapped in separate worlds, both you and I 
D Em 
You and I. 


Em . G Cc DB Em G C D A Em 
Where are you tonight? 
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Dreamchild 


Words and music by Jodi Krangle 


I try to un-der - stand 
That few have ev - er seen 


You seem so real to me 
Though he cre - a- ted you 


As I hold your small warm hand 
You're much more than an image on a screen. 


[Se 
SE ee 
Bi Ge. Ba oe el Ee 
Se ee ae ee ee) 


So where does your life end and 


CHORUS: 


mine be- gin? The de- fin - i - __ tions 
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I 


use are wear - ing thin 


told you what I was and you treat- ed me 


ly How can I not do the same 


Ee Afr. 


I know the way I feel 


And though I may be fooling my 


Note: "2fr" means chord is played on 2nd fret. 
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no 


matter 


trust - ing 


what is 


what I 


true 


28 


ee ee eed ed eed ede ee ele epee ed el el el el el ede 


) 
3 


TEN Nee eee eel eet eed ee eee 


Dreamchild 


Words and music by Jodi Krangle 


6fr 4fr 6fr 2fr 

What is reality? I try to understand. 

6fr 4fr 2fr 4tr 6fr 

You seem so real to me as I hold your small warm hand 

6fr 4fr 6fr 2fr 

Touching a part of me that few have ever seen, 

6fr 4fr 2fr 4fr 6fr 


Though he created you, you’re much more than an image on a screen. 


CHORUS: 
2fr Cwd Am 
So where does your life end and mine begin? 
4tr 2fr 
The definitions that we use are wearing thin 
Cwd Am 
I told you what I was, and you treated me no differently. 
4fr 2fr 
How can I not do the same for you? 
4fr 2fr 
I know the way I feel no matter what is true 
4fr Cwd Am 
And though I may be fooling myself trusting what I see 
4fr 6fr 
You are real to me. 
6fr 4fr 6fr 2fr 
Years, they still pass me by, no closer to my goal 
6fr 4fr 2tr 4fr 6fr 
Searching the galaxy for a likeness to my soul 
6fr 4fr 6fr 2fr 
Yet in this dream he made, your innocence shines through 
6fr 4fr 2fr 4fr 6fr 


How can the child you are know me as you do. 


CHORUS HE 6fr. ca 4fr., oe 2fr. 


6fr 4fr 6fr 2fr 6fr 
What is reality? Once I thought I knew 
6fr 4fr 2fr 4fr  6fr 


But no matter what it is, it created you. 
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Entwined 1 


Words and music by Allison Durno 


Cm7 (Dm7) ~ 


In dreams that ca ress my nights I've 
fear heldus a ~- _ part Much 
FMaj6 (Gmaj6) Cm7 (Dm7) 


a, a a a 


known you like this Your feel- ings laid o-pen Ad - 
strong- er than need We've wait-ed so long To 
G (A) Cm7 (Dm7) 


mit- ting you care for me, In_ longing kept silent You've ™ 
reach out toeach oth - er and love holdsour spir it Much 
FMaj6 (Gmaj6) G (A) A (Bb) G (A) 


loved me like this Flute part _ 
strong-er than fear. 


Cm7 (Dm7) Fm (Gm) 


CHORUS: Now our hearts are o- pen Past the need to hide our painfor 
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ES _ = Sa ee eS ee eee ae ee) 
GS Ll ie ee SS Eee eer a eee 


Be pa- tient wait my love for trust is al - ways 


Cm7 (Dm7) F (G) 


Note: Allison tunes her guitar to concert pitch on CAPO 2, then plays with 
no capo, using the second (bracketed) set of chords. 
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Entwined 


Words and music by Allison Durno 


Cm7 (Dm7) 
In dreams that caress my nights 
Fmaj6 (Gmaj6) 
I’ve known you like this 
Cm7 (Dm7) 
Your feelings laid open 
G (A) 
Admitting you care for me 
Cm7 (Dm7) 
In longing kept silent 
Fmaj6 (Gmaj6) 
You’ve loved me like this. 


Cm7 (Dm7) 

But fear held us apart 

Fmaj6 (Gmaj6) 
Much stronger than need 
Cm7 (Dm7) 
We’ve waited so long 

G (A) 
To reach out to each other 
Cm7 (Dm7) 

And love holds out spirit 

Fmaj6 (Gmaj6) 
Much stronger than fear. 


Cm7 (Dm7) 
Now our hearts are open 
Fm (Gm) 
Past the need to hide our pain 
Bb (C) Cm (Dm) 
For hope and memory bond today 
Cm7 (Dm7) 
Be patient, wait, my love 
Fm (Gm) 
For trust is always shadowy 
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Bb (C) G (A) 
And I loved once and its power 
Cm7 (Dm7) 

Both frightens and thrills me. 


Cm7 (Dm7) 
My past is entwined with yours 
Fmaj6 (Gmaj6) 
Our joy and our grief 


Cm7 (Dm7) G (A) 
The birth of my son and the death of a love 
Cm7 (Dm7) 


Does my future entwine with yours 
Fmaj6 (Gmaj6) 
It’s all I can see... 


Cm7 (Dm7) 
Now our hearts are open 
Fm (Gm) 
Past the need to hide our pain 

Bb (C) Cm (Dm) 
For hope and memory bond today 
Cm7 (Dm7) 
Be patient, wait, my love 

Fm (Gm) 
For trust is always shadowy 

Bb (C) G (A) 
And I loved once and its power 

Cm7 (Dm7) 

Both frightens and thrills me. 


Cm7 (Dm7) 
In dreams that caress my nights 
Fmaj6 (Gmaj6) 
I'll know you like this 
Cm7 (Dm7) 
Your feelings laid open 
G (A) 
Saying that you care for me Note: Allison tunes her guitar to concert 
Cm7 (Dm7) pitch on CAPO 2 and then plays with no capo 
And love holds our spirit using the second (bracketed) set of chords. 
Fmaj6 (Gmaj6) 
Much stronger than fear, 
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GEnie’ Addiction rl 


Words and music by Debbie Ridpath Ohi = 


so-called friend she called me up to say "Here's aphone number got it from my ex," she said, 


"Babe, ya got-ta check it of it's bet-ter than sex!" CHORUS: GE- nie®, I log on 


ae = 
la ar _ a ee ee ee 
EASY ae) ee aes a a ea (P(e A | ae I 9 ee ee 


ten times a day GE-nie®, type your life away GE-nie® it's free on 


et 


as ee So Es 
Bi 2 i i ee ae an ee ene Ss ee Se eee! ay | 


hol-i - days Want a monster VI-SA bill? Signup today! Sign- up today! 
(After 2nd time, repeat CHORUS.) 
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GEnie Addiction 


Words and music by Debbie Ridpath Ohi 


A7 
I used to have a life until one crazy day, when my 
D7 
so-called friend, she called me up to say, 
A7 
“Here’s a phone number, got it from my ex”, she said 


E 
“Babe, ya gotta check it out - it’s better than sex!” 


CHORUS: 

Am G D F 
GEnie...I log on ten times a day 
Am G D F 
GEnie... Type your life away! 

Am G D F 
GEnie...It’s free on holidays 


E 
Want a monster VISA bill? Sign up today! 


A7 
I pride myself on healthy living, no smoke or drugs 


D7 
I kept my house clean, vacuumed under the rugs 


A7 
My husband was happy ‘til my life went off course 


E 
Now he lives on Spam and he wants a divorce. 


CHORUS (twice): 


Am G D F 
GEnie...I log on ten times a day 
Am G D r 
GEnie...Type your life away! 
Am G D F 
GEnie...It’s free on holidays 

E 


Want a monster VISA bill? Sign up today! 


GEnie...Til my hair goes grey 
GEnie...Compuserve is passé 


GEnie...Will I quit? NO WAY! 
Want a monster VISA bill? Sign up today! 
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How's The Night Lite On Cissalda? 


Words and music by Debbie Ridpath Ohi _ 


Based upon a story by Harlan Ellison 
Commissioned by Bob Guest 


His name was E - noch He was_ the first to be sent mm 
One day he came back They o- pened up the cap- sule 


out in - to a - no- ther u - ni - verse and _ time. 
He's not a - lone, he's brought some-one home, He's out of his mind. 


Em. Faster, strong rhythm 


They tried to get them a- part E-noch and his sweet heart mm 


(But they couldn't do it) He couldn't be pried a= 


LAS) 


way (He was stuck like Cra - zy Glue - hoo) Then a-no-ther a- li- en 
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sci-en - tists soon 


E- noch what 


they were 


at it 


have you done? 


too 


Enoch what have youdone? 
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How’s The Night Lite On 
Cissalda? 


Words and music by Debbie Ridpath Ohi 
Commissioned by Bob Guest 
Based on the story by Harlan Ellison 


E 

His name was Enoch 

D Cc B 

He was the first to be sent out into another universe and time 
E 

One day he came back 

D 

They opened up the capsule 
Cc B 

He’s not alone, he’s brought someone home, he’s out of his mind! 


Em 
They tried to get them apart, 
D 


Enoch and his sweetheart (but they couldn’t do it) 
Cc B 
He couldn’t be pried away (he was stuck like Crazy Glue-hoo) 
E D E 
Then another alien suddenly appeared from where, nobody knew 
5 D Cc B 
Zeroed in on one of the scientists, soon they were at it too 
Em 
Enoch, what have you done? 
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ae 
E 

They were Cissaldans 

D 

Their passion never waning 

C B 

Searching each place for an alien race they could love for a while 

E 

Maybe you'll meet one 

D , 
And though your life won’t last long 

Cc 

Don’t try to run, cuz you'll have some fun 

B 

And you'll die with a smile, or at least with some style... 


Em 
Soon they were seen everywhere 
D 
Sex drive beyond compare (oh where can I find one?) 
Cc 
Libido insatiable (even William Shatner had one) 


E D E D 
Everyone is caught up in never-ending orgies and there is no doubt 
E D Cc B 


With no food or drink, the human race is starting to die out 
B Em 

Enoch, what have you done? 

B Em F C Em 

Enoch, what have you done? 
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| Love The Morning {© 1®5 


Words and music by Debbie Ridpath Ohi 


Voice 1 
(Morning) 


Voice 2 
(Night) 


Vi 


V2 


Vi 


V2 
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a | 


ee eee er ae) 
| ee 
MANSY, 2S ae le eee Per oe Senn ee (ee ee a a re ee ee er |) 


my, a a ee 
EY EF SE fem, eae | aa A el ES ee] 

El fo = a ee ee ee Ee ee Fe ee ee ee | ee) ee | 
EG) Ae ee "ee Ee ee ee ee 


V2 


don't care- about stu - pid birds when I feel so rot ten. 


Cc Am F G 


a 
a’ ee a) ee 
SS 2 Ba ae Rees (2 ea 
Bf (2... ee ae eee 
EAD ee Gee eS, J eee ee ae ee ee ee ae 


start of each new 


go a - way Let me sleep! 
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| Love The Morning 


Words and music by Debbie Ridpath Ohi 


MORNING PERSON: 


(Tune A) 
Cc Am F G 
I love the morning, the start of each new day 
Cc Am F G G 
I love the morning, what can I say? 
(Tune B) 
Cc G F G 
Mornings are so wonderful, how could you keep on sleeping? 
Cc G F G 


You'll miss the rising of the sun, and early sparrows cheeping. 


NIGHT PERSON: 


(Tune C) 

Cc Gm Cc Gm 
Mornings are the bane of Man and meant to be forgotten 

c Gm Cc G 


I don’t care about stupid birds when I feel so rotten. 


MORNING PERSON: 


(Tune B) 

Cc G F G 
How can you be so crabby when there’s so much to do and see? 

Cc G F G 

Get up, you lazybones and come outside with me. 

BOTH: 

(Tune A) 

Cc _ Am F G 

I love (to hate) the morning, the start (end) of each new day 

c Am F G 


I love (to hate) the morning, what can I say? 


NIGHT PERSON uses Tune C: 
MORNING PERSON uses Tune D: 


Cc Gm Cc Gm 
Night: I hate it in the morning when I’m not at my most glamorous 
Morning: (I love morning, birds singing) 
Cc Gm Cc G 


when my hubby snuggles close and tries to get too amorous. 
(I love the morning, morning) 
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MORNING PERSON uses Tune B: 
NIGHT PERSON uses Tune D: 


Cc G F 
Morning: You keep me up ‘til late at night watching hours of bad TV 
Night: (I hate morning, morning people too) 
Cc G F G 


I like to get home early - you’re last to leave the party. 
(I hate morning, but what can I do?) 


NIGHT PERSON: 


(Tune C) 

Cc Gm c Gm 

You miss all the action, please save your ill rebuke 

Cc Gm Cc G 


You cheery morning people - you make me want to puke. 


MORNING PERSON uses Tune A: 
NIGHT PERSON uses Tune E: 


Cc Am F G 
Morning: I love the morning, the start of each new day 
Night: (my head aches, close the curtains) 
Cc Am F G 


I love the morning, but what can I say? 
(Go away, let me sleep) 


NIGHT PERSON uses Tune A: 
MORNING PERSON uses Tune E: 


Cc Am F G 
Night: I love the evening, the end of each new day 
Morning: (My head aches, my eyes are closing) 
Cc Am F G 


I love the evening, what can I say? 
(Please shut up, go to sleep) 


BOTH (Tune A): 


Cc Am F G 
I love the morning (evening), the start (end) of each new day 
Cc Am F G Cc 


I love the morning (evening), what can I say? What can I say? 


(Please check the sheet music for the melodies of each tune.) 
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‘ll Be Fine if 


Words and music by Jodi Krangle 


maqam 3g! Frags psqpaqrag! * leaps 


a = aaa 
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1. Ev'rywhere you go 
Ev'ry night I dream your warmth 
2. shared asim - ple thing to move the stars 
Love can grow you know, i i 


may not e- ver know the love you raise 
But still the me - mo-ry of love is plain 
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rl] Be Fine 


Words and music by Jodi Krangle 


Everywhere you go, 

You shine like the sun in the summer sky 
And every night I dream 

I feel your warmth as you shine on me. 


CHORUS: 

And you may not ever know the love you raise in me 
You may never know my touch 

But still the memory of love is plain to see 

And though it hurts so much, 

That’s okay, 

I'll be fine, anyway. 


We shared a simple thing, 

Not meant to move the stars or me 
But love can grow, you know 

And as it grew in me, 

You didn’t see. 


CHORUS 
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Interjections 
(The Final Frontier) 


Verses by Allison Durno 
(to the tune of "Interjections" from Grammar Rock) 


The alien flew out of the sky, uh-huh....he had blue skin and only one eye 
As he made an inspection for his zoo collection 
The crowd started shouting out interjections. 

(Golly! That’s no weather balloon!) 

(Cool! He says he wants to serve Man!) 

(Wow! Where are the X-files when you need ‘em?) 


CHORUS: Interjections, show excitement or emotion 
And are generally set apart from a sentence by an exclamation point 
Or by a comma if the feeling’s not as strong. 


The traveller went back in time, uh-huh....she landed in primordial slime 
Just one loose connection screwed up her direction 
And the girl started yelling out interjections. 

(Darn! I went back too far!) 

(Awww! I wanted to take back a pet raptor!) 

(Uh oh! HOW DO I GET HOME?) 


CHORUS 

BRIDGE: So when you’re happy (Hooray!) or sad (Awwww!) 
Or frightened (Eeek!) or mad (Rats!) 
Or excited (Wow!) or glad (Hey!) 
An interjection starts the sentence right. 


Though Laura was in love with Len, uh-huh....their date ended precisely at ten 
Len said, “It’s time for Star Trek, hon, it’s my one true obsession.” 
And Laura started wailing out interjections. 

(Sob! You love Jadzia more than you love me!) 

(Fine! Serves me right for dating a Trekkie dweeb!) 

(Hey! I haven’t seen this episode! Move over!) 


CHORUS 
BRIDGE 


Interjections show excitement or emtoion 
Alleluia, alleluia, alleluia, hey! 
(Darn! That’s the end.) 
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Pon ‘90 


Karmic Retribution 


by Allison Durno and C. Scott "Cosmo" Snyder 


Well, there's no-thing like a premiere to set the heart a- pounding The de- 


but of a mo-vie al-most three years inthe works But the months of spe- cu - 


la - tion, the de-bates, the whis- pered gos- sip can be ruined in one  mo-ment 


By some ob-noxious jerk. CHORUS: If I on-ly can a- 


void him for twen-ty four more hours If foronce he does-n't tell me just how the mo- vie 


Al 
EB ., —aaee 


ends If I don't an-swerthe phoneand if I don't pickup my e- mail 


For just one day lon- ger per - haps we'll still stay friends. 
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Karmic Retribution 


Words and music by Allison Durno and C. Scott “Cosmo” Snyder 


G C G 
Well, there's nothing like a premiere to set the heart a-pounding, 
C D 
The debut of a movie almost three years in the works, 
G Cc G 
But the months of speculation, the debates, the whispered gossip, 
Cc Em Cc D 


Can be ruined in one moment by some obnoxious jerk. 


For he shanghaied press passes for the day before the premiere, 
And he hobnobbed with the critics, got a promotional T-shirt, 

So, he's seen that special movie a whole day before his friends do, 
And he just can't wait to tell us when we are not alert. 


CHORUS: 
Cc G 
If I only can avoid him for twenty-four more hours, 
Em D 
If for once he doesn't tell me just how the movie ends, 
G Cc Em 
If I don't answer the phone and if I don't pick up my e-mail, 
G 


For just one day longer, perhaps we'll still stay friends. 


I knew about Luke's dad before the first stellar fanfare, 

I could mouth the words in Wrath Of Khan when Spock first died, 
Knew the scares in Jurassic Park and all the laughs in Beetlejuice, 
And as for The Crying Game, well, there was no big surprise. 


I knew who was playing Richard when Robin married Marian, 

Dennis died in Africa just when I had been told, 

Every cameo in Maverick and what happened to Jack Skellington, 

And why Sam Wheat became a ghost, I knew before the previews rolled. 
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CHORUS: 


Cc G 
If I only can avoid him until I see this movie, 
Em D 
Oh, the thrill of sitting in the dark, speechless with suspense, 
G C Em 
If I hide out in my room or if I sic my dog upon him, 


G 


Just until this evening, perhaps we'll still stay friends. 


Well, in hand I have tickets for the latest sf movie, 

A small exclusive showing (I had to pull some strings), 

My friend is green with envy, but he doesn't have to worry, 
For as soon as final credits roll, I'll tell him everything. 


I'll start with the ending and once I've worked that over, 

I'll talk about the battle scenes and reveal who gets killed, 

I'll tell him all the jokes and I'll describe the hot romancing, 
Perhaps his spoiler tendencies just might begin to chill. (yeah,right) 


CHORUS: 

He never will avoid me for twenty-four more hours, 

Now for once I get to tell him just how the movie ends, 

He can run, but he can't hide from this Karmic retribution, 

I just hope when the smoke all clears that we will still be friends, 
I just hope when the smoke all clears that we will still be friends. 
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Margaret's Lament 


Words and music by Jodi Krangle 


Verse: My true love must go far a - way And there's. 
His ship sails a - way with high tide And his 


no one __ that Tll love a - gain The pull of the 
kiss - es are sweet as we part He swears he'll re - 


sea it was strong-er than me And now my _ true 
turn with the for- tune he'll earn And then he'll ne'er 


love will not _ stay My truelove must go far a - way 
leave my side My love sails a - way with the tide 


Chorus: My true love's been gone a fort- night And I 
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find his love hasn't been true 


Foryoung Mar-y in- sists that he's her love too 


And as she weeps I can- not fight We 


lean on each other to - 


night 


ee NA SS 
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Margaret's Lament 


Words and music by Jodi Krangle 


G Cc G 
My true love must go far away and there’s 
Cc G 
no one that I’ll love again 
C G Em C 
The pull of the sea, it was stronger than me 
G Em C 
And now my true love will not stay 
G Cc G 


My true love must go far away. 


G C G 
His ship sails away with high tide 
Cc G D 
And his kisses are sweet as we part 
Cc G Em Cc 
He swears he’ll return with the fortune he’ll earn 
G Em C 
And then he’ll ne’er leave my side 
G Cc G 
My love sails away with the tide. 


CHORUS: 
Em D 
My true love’s been gone a fortnight 
F Em 
And I find his love hasn’t been true 
A F D 
For young Mary insists, that he’s her love too... 
Em 
And as she weeps, I cannot fight 
F G D G 
We lean on each other tonight. 
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G Cc G 
No word of his ship for a year 


Cc G D 
And both of us now have a child 
C G Em C 
Her boy who’s so fair, and my girl make a pair 
G Em Cc 
We wait for his ship to appear 
G C 


And Mary has ne’er been so dear. 


G Cc G 
My lover returned home again 
Cc G D 
And we rushed to the pier for to see 
C G Em C 
But he went to fair Mary, and looked right through me... 
G Em C 
My heart broke in two with the pain 
G C G 


I'll ne’er see my lover again. 


CHORUS: 

Em D 
My girl and I, we cannot stay 

Em 
For my love marries Mary today 
A F D 
Now I find that the sea has the same lure for-me.... 
F G Em 

It will carry us both far away 

F G D 
My babe and I, we cannot stay. 


Cc G Em Cc 
I will stay by their side, as the foam on the tide.... 
Em C 
But for Mary I know I must go 
G C G 
He’s the only love Ill ever know. a“ 
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Monica's Flight 


Words and music by Jodi Krangle 


1. You came to me in death, uncer - tain 


and 


a- fraid but 


some- how 


a new bond was forged in the cha-os of that day 


ne -- Ver 


could have guessed how close we would be - come 


as I watch you fly these skies Our two souls 


past it is for- got-ten There is no-thing but the sky and we two soar-ing through it a 


chance 
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Monica’s Flight 


Words and music by Jodi Krangle 
Based upon “The Porcelain of Twilight” by Claire Gabriel 


Dsus D Dsus D 
You came to me in death, uncertain and afraid 
Cc A D 
But somehow a new bond was forged, in the chaos of that day 
Dsus D Dsus D 
I never could have guessed, how close we would become, 
Cc A D 


But as I watch you fly these skies, our two souls become one. 


C D 
CHORUS: You took me with you when you flew, 
G D 


A simple gift, more than you knew, 
G walkdown 
The past, it is forgotten 
A D 
There is nothing but the sky 
G walkdown 
And we two soaring through it 
A D 
A last chance to say goodbye 


Dsus D Dsus D 
I still remember feeling, as if I were in that cage 
C A D 
Near you, no one could touch me, they felt your jealous rage 
Dsus D Dsus D 


And as you turned that black and baleful gaze upon my friends, 
Cc A D 
I couldn't help but wonder, if you'd try to kill again. 
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Dsus D Dsus D 


But the bond we had was stronger and I vowed to bring you home, 


C A D 
I felt your fear and loneliness as if it were my own, 
Dsus D Dsus D 
And now I stand upon the sand and watch you as you fly, 
Cc A D 


I'll remember you protected me until the day I die. 
REPEAT CHORUS 


Dsus D Dsus D 
My time with you awoke in me a knowledge I must face, 
A D 
Though my father always wished it, this is not my chosen place. 
Dsus D Dsus 
So the gift you give in sharing all you are with me today, 
D 
Shows me that you understand I must be home to fly away. 


REPEAT CHORUS 


D 
Goodbye 
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My Jalapeno Man R 
Words and music by Debbie Ridpath Ohi fy 


er | 
INTRODUCTION: My life used to be  oneof taste en-nu-i each 
meal was an un-bear- a-ble bore The boil ev'- ry- thing game was = 


al-ways the same  un-til a stranger moved in next door He in = 


vi - ted me o - ver for dinner I brought wine: Char-don- r= 


nay Nine- ty- one I was a-mazedat the size of his 
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gun. CHORUS: How he car -_ ressed Un- dressed the 


o- nions The way he used a - bused kim chee 


His ja- la- pe- fo pep-pers were the best I've e- ver seen, how he 


changed the world of di- ning for me. I was ner-vous aS we 


Bs) 
a ey B= eaea Ss ee ed ET ae 
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sat down at the ta - ble And I trem-bled as he _ putthings on my 


plate But he calmed me down as_ well as he was a - ble til I 


smelled the food andbe- gan _ to sa - li - vate... 
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My Jalapefio Man 


Words and music by Debbie Ridpath Ohi 


Am G 
My life used to be one of taste ennui 
Dm7 E 
Each meal was an unbearable bore 
Am G 
The boil-everything game was always the same 
Dm7 
Until a stranger moved in next door. 


G F 
He invited me over for dinner 
G F 

I brought wine: Chardonnay '91 

E F 
I was amazed at the size of his...kitchen 

G F 
But the evening had not yet begun. 


G F 
I watched him juggle his spices 
G F 


With a sure and expert ease 


E F 
ron 4 “MY NAME IS PIERRE: 
ae ve done this sai , | murmured LET ME C FoR. 
Melting weak at the knees. YOU, MY DARLING. 
G F 
His gaze burned into mine, as he 
G F 


chopped chilies into the pot 
E F 
He said, "I'm going to cook you your food now 
E 


and I hope you like it... HOT." 
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CHORUS: 
Am G 
How he caressed, undressed, the onions, 
Dm E 
The way he used, abused, kim chee. 
Am E 
His jalapefio peppers were the best I've ever seen 
Am 
How he changed the world of dining, for me. 


I was ae when we sat down at the “an 
And I Lae as he put things on my ae 
But he ig me down as well as he was ae 
‘Till I wees the food and began to ae 


The first mouthful seared the lining of my throat 
And it felt as though a fork was in my lung. 

"It always hurts a bit in the beginning,” 

he said, "And I see, you have a virgin tongue." 


REPEAT CHORUS: 


By the second course my tongue had acclimated 
I cried out for more and he happily complied 

It was hours before the two of us were sated - 

I never felt so full, so satisfied! 


It took me seven weeks to fully recover 
And though he's gone, I still feel a desire 
For my luscious jalapefio lover 

For none can match his culinary fire. 


CHORUS: (same as before) 

How he caressed, undressed, the onions 

The way he used, abused, kim chee. 

His jalapeno peppers were the best I've ever seen, 
How he changed the world of dining, 

gaia For me! 
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A Neurotic Love Song 


By Urban Tapestry 


INTRO: Ro bert Red - ford has the chin, Mel Gib - son has the 


eyes Sean Conner- y has the ex - per - tence, and Ar - nie has _ the size 


uy (sigh) Who may have ze- ro __ hair, but who makesmy hormones fry.... 
y (slg y y TY: 


CHORUS: = 
Jean - Luc, Jean-Luc you're my kind of mah-han You say, "Earl Grey Hot" like 


no one else can, For - get about Luxwan-na_ and that hus-sy _Be- ver- ly, E- ff 


line and Vash are go-ners your heart  be- longs tome 


65 Copyright © 1994 Urban Tapestry Publishing 


Cm 


When the se- ries en ded I cried show-ers I thought it was the end of you and 
Am F Cc F 


mS 
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screen of my t - Vv ENDING: Cap-tain 


irk may have more hair but he just can't com- pare Jean - 


a 
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Luc Jean- Luc Jean- Luc Jean- Luc You are the man for 
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ST aS 


In March 1994, the TV Guide 
put out a notice looking for 
poems, letters and cartoons for 
their Collector’s Edition: 
“Farewell to Star Trek: The 
Next Generation”. Debbie had 
just e-mailed us a new song 
called “A Neurotic Love Song” 
and Jodi and I thought it was 
the perfect UT tribute to Star 
Trek. Deb wasn’t so sure. She 
thought the song was too risque 
for TV Guide, but we talked her 
into it anyway. 


Weeks later, we got e-mail 
from Judith Hayman saying 
“WHO was responsible for 
this? I was reading the ST 
tribute, turned to page 42 and 
wow!!” Sure enough, there was 
Debbie’s song on page 42 of the 
TV Guide, being seen coast to 
coast across Canada! 


Anyway, copies occasionally 
pop up at Interfilk auctions. 
Snap them up fast. They’re 
bound to become  filk 


collectables. 2°, 


Reprinted with permission. 


REWELL TO_ 


Allison Durno, Jodi Krangle, 
Debbie Ridpath Ohi 

(Urban Tapestry), 
Orangeville, Ont. 


A Neurotic Love Song 

Robert Redford has the chin, 

Mel Gibson has the eyes, 

Sean Connery has the experience, 
and Arnie has the size. 

But they all can’t compare 

to one very Special Guy 

who may have zero hair but 
makes my hormones fry... 


Chorus: 

Jean-Luc, Jean-Luc 

You're my kind of mah-an 

You say (spoken): Earl Grey... HOT 
Like no one else can. 


Forget about Lwaxana 
and that hussy Beverly. 
Eline and Vash are goners, 
Your heart belongs to me. 


When they say you’re fictional, 
it cuts me like a knife 

They tell me I’m a loony, 

that | should get a life. 

But they can’t understand the 
passion that we share. 

| want to lie beside you, 

run my fingers though your... 


assigned by an English teacher. 
! wrote something because | wanted 
to. What a RUSH! Twelve may be 
young to know what you want to do 
with your life, but since Star Trek 
started me writing, there’s never been 
any doubt.” 


PAGE 42 TV GUIDE COLLECTOR'S EDITION 


Jeff Jacques, Nepean,Ont. 


“During the third season of STNG, | 
became a big tan of that show. Now, 
as STNG comes to the end of its sev- 
enth and final season on TV, | tind 
myself buying toys again. Of course, at 
age 24, | don’t consider them toys— 
they’re collectibles. | must admit, | feel 
slightly awkward walking up to the 
cashier with items like action figures, 
phasers and tricorders. But sacrifices 
must be made! My everyday life has 
also been affected to some:extent. | try 
to maintain that perfect Rikeresque 
posture; | lapse into a Picardian accent 
when I recite captain’s logs, and ! 
occasionally sprinkle the word ‘indeed’ 
into my everyday verbalizations; | find 
myself performing the ‘Picard man- 
oeuvre’ with my shirts and jackets, 
even when it isn’t necessary. | even 
tried drinking Earl Grey tea once, but ! 
didn’t continue with that. Live long 
and prosper, Star Trek, and | look for- 
ward to the 50th anniversary in 2017.” 


Dana Dionne, Langley, B. C. 


“The next mission for the Starship 
Enterprise and its crew members is 
going on in our home. The mission: the 
invasion and takeover of our dol! room. 
Can you just picture the situation? 
These beautiful, innocent baby dolls, 
surrounded by Romulans, Klingons and 
other such creatures? A real pretty pic- 
ture...NOT!” 

Lorraine Boisvert, _ 

Ormocto, N. B. 


“My husband is in the military and was 
sent to Bosnia for a tour of duty. Before 


ma 


A Neurotic Love Song 


Words and music by Debbie Ridpath Ohi, Allison Durno, Jodi Krangle 


Cc Dm G Cc 
Robert Redford has the chin, Mel Gibson has the eyes 
E Am Dm G 
Sean Connery has the experience and Arnie has the size. 
c Dm G Cc 
But they just can't compare to one very Special Guy (sigh!) 
E Am Dm G 
Who may have zero hair but who makes my hormones fry... 
Cc Am G 
CHORUS: Jean-Luc, Jean-Luc, You're my kind of mah-han, 
Cc Am F G 
You say: "Earl Grey....Hot”, like no one else can 
Cc Am F G 
Forget about Lwaxanna and that hussy Beverly 
Cc Am F G 
Eline and Vash are goners, your heart belongs to me. 
Cc Dm G Cc 
When they say you're fictional, it cuts me like a knife 
E Am Dm G 
They tell me I'm a loony, that I should get a life. 
Cc Dm G Cc 
But they can't understand the passion that we share 
E Am Dm 
I want to lie beside you, run my fingers through your... 


CHORUS: 

F G Cc E Am 
BRIDGE: When the series ended I cried showers, I thought it was the end of you & me 

F Cc 
But now I can still talk to you for hours (Thank god for reruns!) 
F Am Em F G 

As I caress the screen of my tv.... 

CHORUS: 
F G Cc Am 
Captain Kirk may have more haaaaaaaair, but he just can't compare, 
F 

Jean-Luc, Jean-Luc, Jean-Luc, Jean-Luc 
G Cc F Cc 


You are the man for me.... Wah-ha-ha-ha-ho.... 


Spoken: MAKE IT SO! 
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Never Time 1 
Words and music by Jodi Krangle 


Ne-ver time to look around you But al-ways time to stare 
Ne ver time to spend with peo - ple But al-ways time to waste 


2 2 SR CS eS a ae Ce eee 
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Never time to find the an - swers Not e- ven time to care 
Never time to ans- wer ques- tions 


you may think you're _ spe - cial per- haps that once was true but if you 


turn a-way from each new day Your life is through—— 
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Never Time 


Words and music by Jodi Krangle 


C G Am Em 
Never time to look around you, but always time to stare, 

F Cc 

Never time to find the answers, not even time to care. 

Cc G Am Em 
Never time to spend with people, but always time to waste, 
F Cc F G Cc 


Never time to answer questions, they're much too hard to face. 


CHORUS: 
Am Em F G Cc 
Oh and, you may think you're special, perhaps that once was true -- 
Am Em F G 
But if you - turn away from each new day, your life is through --- 
Cc G Am Em 
Always time to look at pieces, that people leave behind, 
F Cc F G Cc 


But never time to make your own life, from pieces that you find. 


REPEAT CHORUS: 


Cc G Am Em 
Never time to look behind you, and never time to wait, 
F Cc 


But if you tried you could make a new start, 
F G C 
Before it's too late. 
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Overdrawn Credit Card Blues 


Words and music by Jodi Krangle 


one of these in-ventions has brought usto our knees. I've got the O-verdrawn Cre-dit Card 


Blues My bill came in to- day and brought me the bad news. They 


make my life sub- lime. But when I saw the bill they sent, my mind it near-ly cracked, So 


I'll just toss it in the box where all the rest are _ stacked. 
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Ov-er- drawn Cre-dit Card Blues My 


brought me the bad _ news. The Vv Cc R 


cash ad-vanc-es that I crave, the sales and blow-outs that I brave, the 


now become a_ha- bit tode- ny my life of crime I'm 


I don't have a dime I'm I don't have a 
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bill came in to- day and 


mo-ney I re- fuse to save. It's 


sper-ding tons of mo-ney when 


72 


The Overdrawn Credit 
Card Blues 


Words and music by Jodi Krangle 


A 
Bridge: Technology is wonderful, 
D 
It makes our lives a breeze. 
E 
But one of these inventions, 
EE. < D E 
Has brought us to our knees. 


A D A 

I've got the overdrawn credit card blues, 
My fi came in today and brought me the bad es 
They Ge me I had hundreds, 
een take my time. 
That ne on plastic 
Would aig my life sublime. 
But oe I saw the bill they sent 
My ae it nearly cracked, (pause) 

E 


So I'll just toss it in the box 
D A E A 
Where all the rest are stacked. 
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A 
Bridge: No money is disposable, 


But that's not what we're told, 
E 
Instead they sell us plastic, 
E D E 
And then they paint it gold. 


A D A 
I've got the overdrawn credit card blues, 
D A 
My bill came in today and brought me the bad news. 


The interest is increasing, 
A 
The more I try to pay, 
B 


And now it seems I'll be in debt 
E 
Until my dying day. 
A 


The banks are oh so friendly, 
D 
I keep them in good cheer, 
E 
The money they make off of me, 
D AE A 
Could feed me for a year. 


I've got the overdrawn credit card blues, 

My bill came in today and brought me the bad news. 
The VCR and microwave 

The cash advances that I crave, 

The sales and blowouts that I brave, 

The money I refuse to save ---(pause) 


It's now become a habit 

To deny my life of crime - 

I'm spending tons of money 

When I don't have a dime. 

I'm spending tons of money, when I don't have a dime. 
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Puppies Cooked In Bri i 
P “ Words and music by Debbie Ridpath Ohi - 
Sweetly 
Cc Am F G 
SS — 
i i. SS See 6 Ge So De Eee ey ee ee eS 
Du-ring e- very filk therecomesa time when lyrics lean a- way from the 


pretty and sublime No moresongs of thwar-ted love or un-i- corns or kings My 


mu- sic ne-ver fit the bill sol didn't sing I sat and kept so 


qui - et  wait-ing for the mood to swing a-way from beer and sex and rot-ten food 
wan 
why can't I write of go- ry scenes and psy-cho- tic dreads? Am- pu - ta- ted ~ 


Sepulchrally, in unison: 


limbs and elves with ar-rows in their heads? Death death lots of blood and gore 
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bits of cut- up bab- ies scat- tered ‘cross the floor de 


——————————— 
2 (1. —— ese So aa oe ae 
LXV A —= 


it, the style just is- n't mine 


Sense - less aw- ful un-provoked un- 


Cc Sweetly 


rain - bows thanof pup - pies cooked in brine 


bal- lads and con -  si-der my - self blessed and 


F G Cc 


oe 


those who sing them best! 
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Mark Osier was the first filker to see “parody potential" 

in our songs. The first UT parody we every heard was Mark’s 
“Jalapeno Bimbo", a response to Debbie’s “My Jalapeno Man" 
(I’ll never forget the look on Debbie’s face tHe first time 

she heard Mark sing it). Mark followed up a few months later 
with “Brine Puppies With A Side Of Fries", a parody of Debbie’s 
“Puppies Cooked In Brine". Mark has threatened that he has 

only begun to parody our songs. We're keeping an eye on him. 


Jalapefio Bimbo 
-lyrics by Mark Osier 
-music by Urban Tapestry 


My life used to be full of joy and glee 
Like a cat who has just caught a mouse 

I had money and friends I was happy and then 
I went and moved into that house 


There was this babe next door in a bikini 
So hot I could not believe my eyes 
I drooled as I asked her to dinner 
She accepted to my great surprise 


So quickly I unpacked all my dishes 

And picked up the socks from off the floor 
The dirty clothes went into the closet 
And I hoped she didn't open that door 


So I called up the local supermarket 

And ordered every spice that they possessed 

The food was there before she knocked on my door 
And I swore tonight I would be at my best 


CHORUS: 

So I caressed ... undressed ... the onions 

And the spices - they flew fast and free 

The jalapefio peppers made it hot as nuclear waste 
I thanked God for uncle Jose's recipe 


She said “You've done this before* and I just smiled 
Knowing that Kraft dinner's more my speed 
When I started setting food upon her plate she sighed 
And stared at it as though she had a need 


But she couldn't say the "n" in jalapeiio 

Though the taste of them caused both her fists to clench 
It was just as though she'd never seen a tilde 

You would think that she was trying to speak French! 


CHORUS 


When the meal was done I smiled at her sweetly 
Knowing that my best cards had been played 

She said goodnight - gave me a kiss and went home 
One kiss when I was hoping to get laid 


Financially I never did recover 

I was evicted now I'm lost without a friend 
All over the jalapefio bimbo 

And I swear that I will not try that again 


FINAL CHORUS: 

‘Cause I caressed ... undressed ... the onions 

And spent all of my money 

That Jalapefio bimbo just said thanks and walked away 
She destroyed the world of dining for me 


BRINE PUPPIES WITH A SIDE OF FRIES 
Lyrics by Mark Osier 
Music by Debbie Ridpath Ohi 


Once in every filk, there comes a time 

When Urban Tapestry sings “Puppies Cooked In Brine", 

No more songs of headless dwarves or rampaging Dorsai, 

They sing the song to change the mood, though I can’t say why. 


I’ll sit there and keep quiet waiting for the mood 

To swing on back to beer and sex and rotten food, 

I don’t want to write of lovely scenes and beautiful faeries, 
Hobbits cute and centaurs bold and playing in the trees. 


Cute! Cute! All their stuff is cute! 

Or it’s so damn sappy myself I’d like to shoot 
Virgin elves on unicorns and noble armoured kings 
Tons and tons of nauseating Barney sorts of things 
Oooooh! Shit! 


No way, I won’t do it - I would lose my mind, 

Forget your songs of rainbows - give me “Puppies Cooked In Brine“, 
Still they keep on singing - I consider myself cursed, 

"Cause they’re starting love songs and those things are the worst. 


Puppies Cooked Jn Brine 


Words and music by Debbie Ridpath Ohi 


c Am F 
During every filk, there comes a time 
G Cc 
when lyrics lean away from the pretty and sublime 
Am G F G 
No more songs of thwarted love or unicorns or kings 
F G F G 
My music never fit the bill, so I didn't sing. 


Cc Am F 
I sat and kept so quiet, waiting for the mood 
G 
to swing away from beer and sex and rotten food. 


F G F G 
Why can't I write of gory scenes and psychotic dreads, 


a _ 
F G F G (« ‘- ‘“ 
amputated limbs and elves with arrows in their heads? 7 * a. 


(Sung in unison) 
Dm Am Dm Am 
Death, death, lots of blood and gore 
Dm Am Dm Am 
Bits of cut-up babies scattered ‘cross the floor 
G F G F 
Decapitated unicorns, and petrified ear wax 
Dm Am Dm Am 
Senseless, awful, unprovoked, uncensored, violent acts. 
Dm Am G 
Ooooohhh.... 


(Sweetly) 
Cc Am F G 
Sorry, I can't do it - the style just isn't mine. 
Cc Am e G 

I'd rather sing of rainbows than of puppies cooked in brine. 

F G F G 
Think I'll stick to ballads and consider myself blessed, 
Cc Am F G CF C 
and leave the other songs to those who sing them best! 
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Voice 1 


Vil 


Vil 


v1 


Vil 


V2 


Vil 


V2 


Seventies Son 


By Debbie Ridpath Ohi and Allison Durno 


a 

=’ ay = ae eae iar ae 

>. ae Ee ee) Be ee ee ae ee Ee, re ae 

@ fa. S) A eee, ee ee ey ae ee] ee ed ee SS) 

BUS Gh aH es Se ea Ge ee Pee Se Le a eT 
O 


= 


I re-mem- ber E - dith and Ar - chie 


and how _ they sang of yes - ter- year 


—— 
jit 
ai aS (6S (ae | ST eR ns ee ee rae 
+ _____}_f | fe ZS BEE 2 i Se DS eee 
° —— 


_— 


A-lex Haley's Roots and pol-y-es - ter suits 


Those were the seven ties my dear 


= ae ee ee eee 
2 le eS (aes SS EA Se) _. SS) a ee Se eee 
SOY SS a a (RY a [| a ee el ee | eed ie ee) 


Span - dex Pet rocks Ma - cramé 


D G 


F ae eS ae Coe ew ne ee I ee ee ee 
7 a) Tae a eS A a. | a BS —__. [ee 
B fo. ES ES Sa eT ae ___. el De ee ee [ee ee ee eS ee 
RA) Sen Ene Eee a See a ee ee SS eee eee 


— 


ra - di-o and "Have anice Day!" 


Mood rings Hot pants "Have anice Day!" 
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Vil 


those good ol’ Severrties 


V2 


V1 


V2 


SS eS eee (La (RE) (A) a (ame [it [a a 
———" erm 


With great relief we left the Se- ven- ties 


Voice 2 sings the theme to the “Brady Bunch”. 


Voice 1 sings the following starting when Voice one sings the word “story”. 


V1 
Here we go a - gain Ev'- ry Fri- day night Si - blings and 

Vi 
pa -  rentswho  ne-ver e- ver fight Why do I watch this? I've 

Vil 


better things to do But look! This ep- i- sode is new! 


Copyright © 1994 Urban Tapestry Publishing 80 


81 


Seventies Song 


Words and music by Debbie Ridpath Ohi and Allison Durno 


C Bb Cc Bb 

I remember Edith and Archie, 

Cc Bb Cc 

and how they sang of yesteryear 

F G Bb Cc 
Alex Haley’s Roots and polyster suits... 
C Bb C Bb 


Those were the seventies my dear. 


Cc Bb Cc Bb 

I remember campus toga parties, (Ooooo0... TOGA!) 

Cc Bb 

though I never wore one myself (I don’t believe you) 


F G Bb Cc 

Look, my mood ring’s blue, do ya like my platform shoes? 
Bb 

Check out the pet rock on my shelf. 

CHORUS: 

D G 

Tofu (spandex), earth shoes (pet rocks), macramé 


G 
Disco (mood rings), CB radio (hot pants), and Have A Nice Day 
A G D 
They were too brief, those good ol’ seventies 
A G D 
With great relief, we left the seventies. 


Cc Bb Cc Bb 

I laughed at Mary, Lou and Murray, 

Cc Bb 

And when Danny made Mr. Kincaid mad 

F G Bb Cc 
But I did despise those three girls and three guys 
Cc Bb 


Who had the perfect mom and dad. 


Copyright © 1994 Urban Tapestry Publishing 


(While one person sings the Brady Bunch Theme, 
the other sings the following counterpoint): 


F Fmaj7 F 
Here we go again every Friday night 
Fmaj7 Gm7 C7 
Siblings and parents who never ever fight 
Gm7 C7 Gm7 C7 
Why do I watch this? I’ve better things to do 
Gm7 C7 F A 


But look! This episode is new! 
CHORUS (twice) 


A G D 
Whoever thought they’d bring back the seventies?! 
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Sex and Chocolate . 


Words by Debbie Ridpath Ohi - 
Music by Jodi Krangle 
Great Aunt-ie Moi - ra was my  fa-vour-ite aunt, She paint- ed her cheek - bones bright 
= 
blue She skiied and she danced and she ate raw egg - plants and 
CHORUS: 
played Beat-les tunes on the ka - zoo Sex and___cho- colate - 
= ——_ SS ae ca — 
FS as a a eee ee Ga Gl es Coe 
— ar Ss Sie eee eal 
EL AD 0 a A A OT FAS Se a RT eee O/T 7a 
2) Dey 6 0 oe ee ee _ I ee ee) 
V =| i = — 
What a lo- ve-ly pair! Eating chocolatetruf- fles in your un - der- wear. ae 


Sex and _cho- colate go hand in hand 


They're the things that make life so grand! BRIDGE: The best things in life are forbid- 
den and often have some at- tached strings Ju- lie An-drews showed she missed a 
—_ 
out in a big way when she wrote My Fa-vour - ite Things ae 
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Sex and Chocolate 


Words by Debbie Ridpath Ohi 
Music by Jodi Krangle 


(Sung a cappella) 

Great Auntie Moira was my favourite aunt 

She painted her cheekbones bright blue 

She skiied and she danced and she ate raw eggplants and played Beatle's tunes on the 
kazoo. 


Great Auntie Moira was many years old 

A hundred and five, she agreed 

When asked to divulge how to live a long life, she said "There are only two things that you 
need." 


CHORUS: 

Sex and chocolate...what a lovely pair! 
Eating chocolate truffles in your underwear 
Sex and chocolate...go hand in hand 
They're the things that make life so grand. 


BRIDGE: 

The best things in life are forbidden 

and often have unattached strings 

Julie Andrews showed she missed out in a big way 

When she sang My Favourite Things. (Spoken: Cuz she never mentioned...) 


CHORUS: 


Great Auntie Moira has left this earth 

But hasn't left loved ones alone 

She willed them a collection of her exotic toys 
and ten pounds of sweet Toblerone. 


Sex and chocolate are addictive, both are sweet 

Both inspire guilt and get you off your feet fim 
They're wonderful when you just want to unwind tify 
And both are the best when they're combined! Oh... 


HH 


HI i 
] iL 
Hn pa | 
ili lele at 
fas Use 


CHORUS: 
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Shake Them Bones 


Words by Debbie Ridpath Ohi 
Music by Debbie Ridpath Ohi and Jodi Krangle 


She sat a- cross’ the room at Filkk-On-tar- i- o- 0 
She said "These are rhy - thm bones You hold them just like so" 


A G A 


r a U a _— 
Be 5!) a a ene atone te eae) 

— Oh ay SEE Gee Se ay Seer er a ee a a a ee ee |] 
a a a Eee ee a ee Oo Se ee eee Se a | 
MANSY, TE TS LT SS SA SL. A Tl hea ans a (| 


I asked, "What are those things that you're sha- kin'?" 


\ ee UI 


And I told her "I see what you're say in’. 


A E D E A E 


if’ I e- ver get the hang of it I will. 
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You got - ta let that 


rhy-thm roll 


Let your wor- ries slide away in - to the 


Got- ta get the beat in-to your 


Copyright © 


soul. 


Brenda 
Sutton > 


<— Me 
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Shake Them Bones 


Words and music by Debbie Ridpath Ohi and Jodi Krangle 


A G A G 
She sat across the room at FilkONtario 
A G A G 
I asked, “What are those things you’re shakin’?” 
A G A G 
She said, “These are rhythm bones, you hold them just like so” 
A G A 
And I told her, “I see what you’re sayin’...” 
CHORUS: 
A E D E 
Brenda Sutton told me, “Shake them bones” 
A E D E 
Brenda Sutton told me, “Shake them bones” 
A E D E A ‘E 
Brenda Sutton told me, “Shake them bones” so I will 
D E A E D E 
If I ever get the hang of it I will. 
A G A G 
So I practised hours ‘til I couldn’t keep awake 
A G A G 
Couldn’t figure out what I was doin’ wrong 
A G A G 
What went through my mind was, “Girl, ya gotta learn The Shake” 
A G A 


And that’s the reason for this silly song. 
CHORUS 


BRIDGE (blues gospel feel): 


D A 

You gotta loosen up those fingers 

D A 

You gotta let the rhythm roll 

D A F#m 

Let your worries slide away into the night 

E D A G A G 


Gotta get the beat into your soul. 


CHORUS (twice) 
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Song Por Jim 


Words and music by Debbie Ridpath Ohi 


I seeyousome-times inmy dreams The sunis shtning in your hair 


You seem so clear to me how could you not _ bethere? 


think my heart could al-ways mend CHORUS: Did you e - ver know how 


much I loved you? Did I ever show how much I cared 


E DMaj7 A DMaj7 A DMaj7 


a a LU 
Bey 757") Seb 1 a ES Ge ee 
=. ca) ae 2 | ee ae eS (| 


chance to say good - bye. 
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Song For Jim 


Words and music by Debbie Ridpath Ohi 


A Dmaj7 
I see you sometimes in my dreams 
A Dmaj7 
The sun is shining in your hair 
E Dmaj7 
You seem so clear to me 
C#m Bm A Dmaj7 A Dmaj7 
How could you not be there? 


A Dmaj7 
You used to tell me not to worry 
A Dmaj7 
That things would work out in the end 
Dmaj7 C#m7 
I used to think we had forever 
Dmaj7 E 
I used to think my heart could always mend. 


CHORUS: 
A C#m D E 
Did you ever know how much I loved you? 
A C#m D E 
Did I ever show how much I cared? 
Dmaj7 A F#m 
I can’t help wondering, oh why? 

C#m E Dmaj7 
I wish we had a chance to say good-bye. 


And I remember years ago 

when we three fought and loved so true 
You were so small back then... 

We would do anything for you. 


But now you are forever young 

Your spirit lives on far and free 

As long as stars shine in the heavens 
You'll always be a part of me. 


CHORUS 


Dedicated to Debbie's brother Jim, who died with his wife Diane in a 
car accident on August 6th, 1993. 
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Teenybopper Move 


Words and music by Allison Durno 


Well, my hor- mones kicked in when I was nine or ten 


For my eyes they were o-pened one day and the neighbourhood 


boys that I thought so gross were sud - - 


den - lyo -_ kay But the boys in myclass were just ™ 


“child - ren" And ne-ver could they real - ly be like th™ 


dream-y guys inmy Flip books And the sit-coms onmy  T Vz. 


CHORUS: Oh the hours I spent mooning o- ver his smile and the 
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mo-ney I 


spent at the store to buy ma- gazines, 


lunch kits and 


bub-ble gum cards T- shirts and re-cords ga- lore. 


dest - i-ny If he would just wait ‘til I fi-nished grade school, how 


bright our fu - ture would be 
io WBsp 
ELO CO Hae Ki, 
1®~ Barenaked Laolies = 
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Teenybopper Lieve 


Words and music by Allison Durno 


CFC F CFC 
My hormones kicked in when I was nine or ten, 
F CFC F G 
For my eyes, they were opened one day, 
CFC F CFC 
And the neighbourhood boys that I thought so gross 
CFCFG 
Were suddenly ok. 
D7 G 
But the boys in my class were just ‘children’, 
D7 F 
And never could they really be 
E F E D 
Like the dreamy guys in my Flip Books and the sitcoms on my TV. 
CHORUS: 
G Cc D 
Oh the hours I spent mooning over his smile 
G C D 
and the money I spent at the store, 
D 
To buy magazines, lunch kits and bubble gum cards, 
D 
T-shirts and records galore. 
F Cc 
And my heart, it was his forever (There will never be another) 
F D 
Our love only destiny (Forget about those other girls) 
G C D 
If he would just wait 'til I finished grade school 
F Cc E 


How bright our future would be. 


(Spoken) 
Teenybopper love 
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CFC F CFC FCFC F G 
My room was converted into a shrine, his face beamed from every wall 


CFC F CFCF CFC F G 
"Official Biographies" spilled from my shelves, his music blared into the hall. 
D7 G 
And I thought I would *die* when the radio said, 
D7 F 
he was coming to town for a show 
E F E 
But imagine the angst of the pre-teen soul, when my mum said I was 
too young to go... Spoken: (But everyone else is going!) 
CHORUS: 
G Cc D 
Oh, the hours I spent mooning over his eyes, 
G 
and the months that I worked to afford, 
G C D Cc D 
A membership to his official fan club, the nickels that I had to hoard, 
F Cc 
For that personally autographed photo (I waited over six weeks) 
F 
Mailed out as a special deal, (Every day I'd check my mailbox) 
G Cc D F Cc E 
My sister said I was crazy, but I knew that signature was real. 
CFCFCFC CFCFCFC 

Teenybopper love. Yeah yeah yeah! 


Though I had planned our very first date, and thrilled over our first kiss, 
Though I'd dreamed about our wedding, our life of heavenly bliss, 

Just about that time I met Johnny, (He's the boy who moved in next door) 
And even though he always teased me, I didn't think about my idol 
anymore... 


CHORUS: 
I didn't even keep the scrapbooks that I made with tender care, 
Didn't even shed a tear, when his show went off the air. 
His albums lie in my closet, 
No player to play them on, 
But these days I think of him fondly, 
And I know - he was *the one’. 
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Terebithia 


Words and music by Allison Durno 


A lat- tice of trees etch their grace in the sky A 


part of the  fo- rest | And _ two child-ren at play 


gran- deur, their ca - _ stle scrapes the air To = 
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ther they . reign o - ver 
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Terebithia 


Words and music by Allison Durno 


Em F Em 
A lattice of trees etch their grace in the sky, 
Bm C 

A shiver of streams in a gully nearby, 

Em 4 Em 
Just a part of the forest, and two children at play, 
Bm Le Em F Em F 
For here they seek the land of Terebithia. 


Em F Em 
A shy, quiet boy feeling lost in the crowd, 

Bm C 
Questions and fears he dare not voice aloud, 

Em 
Except through an artist's pen, 
4 Em 
A talent now shared, 
Bm 4 Em F Em 

From him they know the dreams of Terebithia. 


Em F Em 
A girl warm with fancy and images bright, 
Bm 
Turned to the dawn, yet soon facing the night, 
Em 
Hands outstretched towards the sky, 
4 Em 
A ritual prayer, 
Bm a Em F Em 
From her they sense the soul of Terebithia. 
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BRIDGE: 


Bm C 4 Em 
Together they see grandeur, their castle scrapes the air, 
Bm C F Cc D 
Together they reign over a realm old and rare, 
Em 4 Bm 


The forest magic quickens as if it is aware 
123 Em 123Em 
of Terebithia, Terebithia. 


Em F Em 
Far from the world and the troubles of life, 
Bm Cc 
Far from despair and fate's cruelest knife, 
Em 
Beyond sudden parting 
4 Em 
And healing of heart, 
Bm 4 Em F 


Long shine all the dreams of Terebithia, 
Em BmEm 
Terebithia. 
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This Is For You 


Words and music by Jodi Krangle 
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My heart is with you 
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No- thing to fear my friend I'm hoping you knew 
Let all your doubts end 
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that my heart tra-vels just as far as you might go so show 
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All my love 
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This Is For You 


Words and music by Jodi Krangle 


This is for you, my friend, 
Though you're not here, 
My heart is with you. 
Nothing to fear, my friend, 
Let all your doubts end. 
I'm hoping you knew, 


CHORUS: 

That my heart 

Travels just as far 

As you might go 

So show them what you can do, 

And know that my love goes with you. 
All my love. 


No matter how far, my friend, 
You'll feel my heart near, 

You can lean on me. 

This song is for you, my friend, 
A tune from my soul, 

Hoping you hear me, 


CHORUS: 

So you know 

No matter where you go 

I will still be there 

To care and to let you know, 
That my love - goes with you. 
All my love. 


I'm hoping you knew --- 


All my love goes with you ---- 
All my -- love. 
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Two Voices 


Words and music by Allison Durno = 


Asus2 G Asus2 Asus2 G 


In the silence, the sing- er's voice, brings to me fa- mil - iar 


long-ing Her lush sound ech-oes in the sum-mer night 


Songs that speak old mystic ways and from a haze of memo- ry A 


cur - tain draws back onthe past Once more a wo-man whom 


CHORUS-__ = 


I have ne - ver known seems to share the deep-est dreams I have. 


joy of move-ment seemed to tell her stor- y the joy of mu-sic seemed to 
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bond ' like twohands that vi - brate 


Feet that de-fy the ground. A gen-tle voice ech- oes 


on a sitrgle string, Two 


through the 


To this mo-ment I live now 
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Two Voices 


Words and music by Allison Durno 


Asus2 G Asus2 G Asus2 
In the silence, the singer's voice brings to me familiar longing, 

F G Cwd Asus2 
Her lush sound echoes in the summer night, 
Asus2 G Asus2 
Songs that speak old, mystic ways, 

Asus2 G Asus2 Asus2 G Asus2 
And from a haze of memory, a curtain draws back on the past, 
F G Cwd Asus2 
Once more a woman whom I have never known, 

Asus2 G Asus2 


Seems to share the deepest dreams I have. 


Tall and slender her clothing rags, hair of flame flows down her back. 

Her eyes closed in the rapture 

Brought on by the tune of the pipe 

And as the sound whirls about her, joy seems to light up her face, 

Her heart overwhelmed by the moment, the union of dance,song and place 


CHORUS: 

F G Asus2 
The joy of movement seemed to tell her story 

F G Asus2 
The joy of music seems to be our bond 

G Cwd Asus2 
Like two hands that vibrate on a single string, 
G Asus2 

Two voices that echo on one song. 
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Cwd Asus2 


Ah... 

Cc G Am C 

Graceful hands arc in silent pose, 

F G Am 

Feet that defy the ground. 

F G C Em7 Am 
A gentle voice echoes through the years, 
Cc G Am 


To this moment I live now. 
Cwd Asus2 Cwd Asus2 Cwd Asus2 
Abs. 


The dancer fades with the chill night breeze, 

The singer still sounds from the stage. 

Leaving a whisper of the vision, the sense of connection she brings. 
For again I felt that spirit, and wondered if she felt the same. 

Two souls bonded by the links of time, a life or kin I can't reclaim. 


CHORUS: 

The joy of movement seemed to tell her story, 
The joy of music seems to be our bond, 

Like two hands that vibrate on a single string, 
Two voices that echo on one song. 


The joy of movement seemed to tell her story 
The joy of music seems to be our bond 

Like two hands that vibrate on a single string 
Two voices that echo on one song. 


| i 
i 
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Urban Lullaby j 


Words and Music by Jodi Krangle _ 


Guitar: Capo 2 (chords in brackets) — 
E(D) A(G) A(Cwd) 
a eee 


Dream on in si- lence Let rest take you now 
Dream on with eyes closed, your head in a cloud 


Sleep ‘til frus - tra- tions are swept from your brow ‘. 
Soft ness is wait - ing, the pil - low you've found 
* ED) A(G) D(Cwd) A(G) al 
A os ee 


Wait ‘til the mor- ning to start things a - new 
Com- fort en - vel- opes, you're float - ing on air 


Don't let your wor- ries keep dream - ing from you. ie 
Safe in your dream- world, you have - ‘nt a _— care. 
Counterpoint: Dream on and dream 
E (D) - 
Se ee ee Se Se ee ee ae 
Melody: Dream on and dream on and Time for you 
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Leave thought to 
E(D) 


Leave thought to others Their minds are 
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Newton’s Lullaby 
(to ‘Urban Lullaby” by Jodi Krangie) 
©1994 Lynn Gold 


(This 1s what happened when | took the words to “Urban Lullaby” and wrote them into ao Apple 
Newton™, —Lynn] 
G D Cc G 
Concern ill silence, let nut take row now 
Am G A D 
Block hit arbitrations! am swept burn your blow 
D Cc G 
Wait hit he morning to surf thing grew 
Am D 


Wait Leo your worries kick dreaming how you 


G D Cc G 
Slower on wish egg bored, yen need if a cloud 
Am A D 


Dollar? in waiting, the pillow grew bound 
c G 


Albert melons — you're blowing on oil 
Am G D 
Look in yell dream world, line Vincent a cure 


Em D 
Beam on and down on 
Am Em 


Pink bee Jim gone 


D 
Korean on and dream on again 
Em D 
Young thought to other 
Am Em 
That mends am clue 
G 
Borrow in with nothing to been 
G D c G 
Horrible in dilute, icy not Kurt you now? 
Am G A 


Head hit suspended we swept burn your blow 
D Cc G 


Wait Fiji the morning to shot things own 
G D 


Am 
Worn icy you worries rub dreaming burn you 
Am G D GCG 


Won't let your marries heel morning hour you! 


‘Sometimes “frustrations” came out as a “nonsense word.” My favorite of these was “ludtroticmn.” 
2it took four or five tries to get “softness” to be something other than an eight-digit number 


When we arrived at ConChord in 1994 

Lynn Gold had this very strange parody 
of “Urban Lullaby" to sing for us. She 
entered the lyrics of Jodi’s song into 


an Apple Newton, with i 
‘i pretty b 
results! Cone e 


Urban Lullaby 


Words and music by Jodi Krangle 


Guitar: Capo 2 


G D G Cwd G 

Dream on in silence, let rest take you now. 

Am G A 

Sleep ‘till frustrations, are swept from your brow 
G D G Cwd G 

Wait ‘till the morning to start things anew 

Am G D G 


Don't let your worries keep dreaming from you. 


Dream on with eyes closed, your head in a cloud. 
Softness is waiting, the pillow you've found 
Comfort envelopes, you're floating on air, 

Safe in your dream-world, you haven't a care. 


CHORUS: 

Em D 

Dream on and dream on 

Am Em 

Time for you gone. 

Am G D 
Dream on and dream on again. 
Em D 

Leave thought to others 

Am Em 

Their minds are clear. 

Am Em DG 


Dream on with nothing to fear 


Dream on in silence, let rest take you now. 
Sleep 'till frustrations are swept from your brow 
Wait 'till the morning to start things anew 
Don't let your worries keep dreaming from you. 
Don't let your worries deep dreaming from you. 
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Walking to the Stars 
(Kathy’s |_ament) 


Words and music by Allison Durno 


Reason for no sheet music: The transcriber rebelled when she realized that the melody 
of every verse is different. Feel free to request this song and we'll gladly sing it into your 
tape recorder. Also, you're welcome to change the names and conventions...I know 
that Kathy and I aren't the only ones with a fear of flying! - Allison 


G Cc D Cc G 

I dream of going to the stars, I dream of rockets’ glare 
G Cc D G 

I long to break the barriers that keep us from getting there 

G Cc D C E 
And at sf conventions are those who share my dreams 

g G D Cc E 
Vicariously we explore the future’s beckoning scene 
D Cc G 
(the future’s beckoning scene) 


(Speed up tempo) 
G C D Cc G 
And I would go to cons much more often to share in this vision of the sky 
F G C E 
But I have an embarrassing secret: (whispered) I’m afraid to fly 
<Whoa, Whoa...WHAT?> 


(Music stops) 
<I said, “I’m afraid of flying.”> 
<You’re afraid to fly. You’re kidding, right?> 


(Music starts again) 

G Cc 

Now, I’ve heard the assurance and statistics 
<Kathy, your odds of being struck by lightning are greater than 
being in a plane crash.> 
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D Cc G 
I’ve heard all the possibilities 
<You’re safer in the air than on the road you know...60 times safer!> 
F G C G D 
But it doesn’t still my jangled emotions, it doesn’t calm my insecurities. 


Cc G 
My friends fly from convention to convention 
<Bayfilk is in California, Kathy, no, we can’t take the bus> 
D C G 
They wave as they leave me behind 
<Uh, we'll bring you back a t-shirt, okay?> 


F G C 
I revel in space flight but these planes do not seem right 
F 
So I’m grounded here, abandoned and resigned. 
D G c D G 
Yes, pity my irrational feelings and please don’t ask me to explain 
C D G 


Why I’d fly on the shuttle in a heartbeat but I’ll never set foot on a plane. 


(Solemn barbershop-like harmonies) 
G Cc 
I know someday we’re going to the heavens 
D Cc E 
And we'll set foot on Jupiter and Mars (and far beyond) 


(Speed up tempo) 
F 


G 
But I tell you, I’ll feel so much better 
C D G 
When we build those sturdy walkways to the stars. 
D G C D G 
Yes, pity my irrational feelings and please don’t ask me to explain 
. C D G 
Why I’d fly on the shuttle in a heartbeat but I'll never set foot on a plane 
G C D G 


Yes, I’d visit other worlds in a second but I'll never set foot on a plane. 
<Ummm, Kathy, Worldcon is in Scotland next year...good luck, eh?> 
CDG 
<Sigh...better book that boat now. > 
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W f Silver fl 
Words and music by Jodi Krangle 
From o'er the hill, in the wind did she = 
Fierce dragon of bronze felt a sli - ver of 


come, and the towns - peo - ple cried, "It's the Sil - ver — 
doubt, Claws shift - ing un - eas - il - y, frown creas -_ ing 


sil - ver, did crack - le through air butwhen dra - gon looked 


back, Sil - ver One was - ‘nt there! 
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Woes OF Silver 


Words and music by Jodi Krangle 


Melody 1: 

Am G Am E 
From o’er the hill in the wind did she come 

Am G E Am 

And the townspeople cried, “It’s the Silver One!” 

Am G Am E 
Fierce dragon of bronze felt a sliver of doubt 

Am G E Am 


Claws shifting uneasily, frown creasing snout. 


Melody 2: 

Cc G Cc G 
But make up his mind, did that bronze dragon fierce 

Cc G Am E 

And let out bright fire -- through night did it pierce. 

Am G Am E 
Red closer to silver, did crackle through air 

Am G E Am 

But when dragon looked back, Silver One wasn’t there! 


Melody 2: 

Too late did he glance from behind, silver lance 
Pierced his tough hide and came out other side. 
Silver light seemed to bleed from his core... 
Suffusing bronze body, ‘til dragon no more. 


Melody 1: 

In a cloud of bright light it flew toward Silver 

Then brushed by her cheek, the kiss made her shiver 
Towards the dark heaven did earth star now fly 

It’s kiss to bright Silver, it’s only. good-bye. 


Melody 2: 

“Killing my foe gives me no satisfaction.” 

Her softly sad words showed regret for her action 
The innocent townsfolk took tears for some pain 
They rushed to her side, but she’d gone again. 


Melody 1: 

The moral is simple if truth will be known 
Your equal’s your enemy -- his prowess is shown 
If he’s gotten as far as to challenge thy power 
So killing thine equal turns victory sour. 
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The Ancient Yearning 


The Ancient Yearning was inspired by the Elfquest series by Wendy and Richard Pini. It was 
originally from the perspective of Skywise, but rewritten to be more generic once I realized how 
autobiographical the song was! This was my very first filk song. -- Allison 


This song also holds a special memory for me because it was the first one of Allison’s songs I ever 
wrote a flute part for, way before Urban Tapestry was formed. -- Debbie 


The Borg Came Back 


This was written in a fit of disgust after seeing the “Hugh” episode. Before that, I thought the Borg 
were cool enemies. -- Debbie 


Cuz He’s A Guy 


This song was born the summer I lived with two men. Our friend Scott came to visit, and I found that 
Jeff’s personality changed in subtle ways he was loathe to admit. Personally, I believe that when two 
or more guys get together, Guy Traits become exaggerated. Really, I’m not kidding. I speak from 
experience. Some days I was highly amused. Other days I just wanted to kill them both. - -Debbie 


Days We Spend Together 


The summer of 1993 was a difficult one for Debbie, Jodi and me for personal and professional reasons. 
Through that summer, Urban Tapestry supported each other and found its group identity.This lyric 
celebrates that identity. Both the lyric and Jodi's music were inspired by a weekend trip to Debbie's 
home in Orangeville in September 1993. I am also struck by how much this song expresses how I feel 
about all my friends in the filk community. -- Allison 


Sometimes I like to just sit down at the piano and play until something comes out of it. I can put 
myself in a trance that way. This time, while having an Urban Tapestry practice at Debbie's place in 
Orangeville, an actual tune came to me - virtually complete. I later found out that Allison began 
composing the lyrics to this song while looking out of the huge living room windows and listening to 
my piano playing behind her. Ah...Sychronicity. I love it. -- Jodi 


I didn’t have anything to do with writing the song, but I had to say something. This is one of my 
favourite UT songs, evoking bittersweet memories of the summer of ‘93 as well as putting into music 
my feelings about the friendship the three of us are lucky enough to share. -- Debbie 


A Deeper Truth 


This song is written about Major Kira Nerys, the Bajoran liason officer on Star Trek: Deep Space 
Nine. Since the beginning of the series, I've been fascinated by Kira's dual nature - the strong, 
confident major vs. the haunted, guilt-torn member of the Bajoran underground. Jodi's counterpoint 
vocal to my voice in this song mirrors the inner struggle that Kira must face. -- Allison 


My part in these lyrics came strictly after Allison had already completed most of the song. She played 
it for Debbie and myself (and we loved it) but she said she didn't think it was quite finished - that she 
wanted to play with the idea of Kira as a duel entity. One side of her wanting to welcome in all these 
new friends and her feelings of happiness at belonging and serving a valuable purpose aboard DS9, 
and the other, darker, side of her, wanting to refuse everything and turn away because that side was 
certain nothing would work out anyway. Guess who got to write the dark side? <grin> Ok. The lyrics I 
wrote are pretty bleak. But my dark side is pretty darned dark. And Allison asked for it. -- Jodi 
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Desert and Forest 


Desert and Forest was inspired by the Elfquest saga by Wendy and Richard Pini. The song is from 
Leetah's point of view as she comes to realize how much her lifemate and her children connect her 
present to her past. -- Allison 


A Dish Of Chocolate Haagen Dazs 


I wrote this after consuming an entire container of Haagen Dazs at one sitting. It was actually Cookie 
Dough Dynamo instead of Chocolate, but I didn’t think that would scan as well. Besides, I love 
anything chocolate. Allison wrote the nifty counterpoint part. By the way, don’t get the wrong idea...we 
all LIKE The Horsetamer’s Daughter. So please don’t kill us, Fish Fans out there. -- Debbie 


Donna’s Song 


Donna's Song was inspired by the final episode of Quantum Leap. I was unhappy with the finale of the 
series and I felt terribly cheated that I didn't get to see Sam leap home. I wondered how Sam's wife, 
Donna, would cope through all those years of waiting for her husband to return to her. -- Allison 


Dreamchild 


It took me a little longer to warm to it than Allison, I think, but I really have become quite enamoured 
of Deep Space Nine. Odo's character particularly fascinates me. This particular song is based on an 
episode called "Shadowplay". I won't describe the episode in detail, but I will tell you that Odo's 
relationship with that little girl really touched me. She accepted him for what he was, and he decided 
he would accept her for what she was - even if she was only a hologram or a figment of someone 
else's imagination. Reality is a very subjective thing. Instead of writing a philosophy paper (my 
husband is better suited to that...<g>) I decided to write this song from Odo's point of view. -- Jodi 


Entwined 


This song was inspired by the Star Trek: The Next Generation episode "Attached". Told from Beverly 
Crusher's perspective, the song explores why Beverly backed away from a romantic relationship with 
Jean Luc Picard that seems to be the next natural step in their friendship. -- Allison 


GEnie Addiction 


Allison was the one who first corrupted me; she’s the “so-called friend” in the song. I don’t want to 
even THINK about the number of hours I’ve spent logged on GEnie when I could have doing 
something more useful. Like eating chocolate Haagen Dazs. - Debbie 


How’s The Night Life On Cissalda? 


At Filkontario 4, I foolishly volunteered a certificate for the Interfilk auction which said I would write 
a song about absolutely anything. For a few tense moments during the auction I thought Mark Osier 
would get the song (ack, can you IMAGINE what he’d ask for??). I was glad when a nice Toronto-area 
fellow named Bob Guest got it. He mailed me a Harlan Ellison story that he wanted the song based 


upon. 


“Oh neat,” I thought. Naively. I’ve never written a song about a short story before. Then I read the 
story, and with growing horror I realized that the entire plot (what little there was) was about Alien 
Sex. Lots and lots of it, with graphic details. What to do? Heck, I thought. This is gonna be a good 
challenge. And it was. Hope you like it, Bob! - Debbie 
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I Love The Morning 


Jodi and Allison inspired this song...Jodi is the morning person, Allison is a night person at heart. This 
was the first counterpoint I actually wrote out for Jodi and Allison, and was amazed at how quickly 
they picked it up. I used to be a Morning Person until I married a Night Person -- now I’m a miserable 
Hybrid. :) -- Debbie 


I'll Be Fine 


I'll Be Fine is just a general love and angst song that I needed to get out of my system. (Yeah, I 
married him <wink>) -- Jodi 


Interjections: The Final Frontier 


Many of you will remember the ABC Grammar Rock cartoons from watching Saturday morning TV in 
the seventies. It was certainly a blast from my past when I heard the Grammar Rock songs at 
Conadian during the open filks! When I added "Interjections” to our children’s repertoire, it seemed 
natural to "filk" the lyric to make it more suitable for an sf audience. -- Allison 


Karmic Retribution 


Hey! My first Ontario/California song collaboration! I originally wrote this lyric for a Star Trek club 
concert when I found out the concert was the day after the premiere of "Star Trek: Generations". A 
week after writing the lyric, Urban Tapestry went to Conchord in LA, where we met Scott Snyder, an 
excellent filk singer/songwriter from Upland, California. Once UT got back to Toronto, I sent my new 
lyric to Scott via e-mail and Scott was inspired to write the melody, an extra verse ("I knew who was 
playing Richard...") and the final chorus, which inspired the song's title. It was an unexpected 
collaboration, but one that worked out very well for both of us! -- Allison 


I met UT at ConChord in Los Angeles in 1994, and it was love at first sight. In the Consuite we 
formed a mutual admiration society that has just grown stronger since then due to the marvels of 
technology and the Internet. It was through this medium that I learned that Allison had lyrics for which 
she was in need of a tune. I was just arrogant enough to say I could supply the tune and much to my 
surprise she sent me the lyrics. I not only wrote the tune, but in doing so I actually had the audacity 
to add a verse, change a few words in the other verses, and completely replace a chorus! Again to my 
surprise, Allison not only didn't mind, but she loved it - and the rest (as they say) is history. I've still 
yet to actually hear UT perform this song, but I suspect that 1995 is the year for us to see each other 
again! -- Scott 


Margaret’s Lament 


I've had a few second thoughts about this song. As much as I enjoy the traditional sound, I have to 
admit that the "woman as victim" motif always turned me off a little. So I have decided to change the 
lyrics in the last chorus to: 


"My girl and I we cannot stay, for my love marries Mary today. 

Now I find that the sea has the same lure for me 

It will carry us both far away, my babe and I, we cannot stay." 
And the last verse to: 

"I will stay by their side, as the foam on the tide 

But for Mary I knew I must go...he's the only love I'll ever know." 


I much preferred imagining Margaret sailing away for the New World with her baby in her arms than 
having her commit suicide over this guy. The friendship between the two women was also designed to 
make it a little different from the usual sob story. I intend to sing this song with the new ending from 
now on. Unfortunately, the song was changed too late to make it onto the album. -- Jodi 
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Monica’s Flight 

Monica's Flight is based oon a particularly wonderful story called "The Porcelain of Twilight" by 
Claire Gabriel (her first book in this universe is called Simple Gifts - also an excellent read). Look for 
it on the zine tables at any major Trek convention. Generally, when something I -read- moves me to 
tears, I feel I have to write something about it. -- Jodi 


My Jalapetio Man 

I was inspired by Kathy Johnson (our album producer) and Carl Gardiner (sound engineer), both of 
whom have leather throats and share the philosophy that 'if it doesn't burn out your sinuses, it ain't 
worth eating’. Jodi and Carl recorded this song after setting the mood with a few glasses of Kathy's 
Spanish wine. By the time they got into the booth, they were both pretty...er...happy. -- Debbie 


A Neurotic Love Song 


Patrick Stewart is definitely hunk material, no doubt about it. After starting this song, Allison nagged 
me to send it into TV Guide since they were asking for material for the STTNG Collector's Edition. 
After much reluctance (and much enthusiastic nagging on Allison's part) I agreed, and we were all 
shocked when we found out it had made it into the Canadian edition (page 42). Allison and Jodi 
helped me finish the song, and I made up some props. 


Performance hint: ham it up, LOTS. -- Debbie 


Never Time 


I wrote this song quite some time ago, though it was polished and ‘finished' with Urban Tapestry. The 
funny thing is, I can't really remember why I wrote it anymore. All I DO know is that every time I sing 
it, it has a different meaning for me. I learn a lot about myself that way. -- Jodi 


The Overdrawn Credit Card Blues 
Does this one really need an explanation? And yes, I'm STILL in debt. <grin> -- Jodi 


Puppies Cooked In Brine 


This is the first filk song I ever wrote. Originally I wrote it for Allison, who used to sing mostly ballads 
and tended to stay quiet when the mood turned a little unsavoury. I love hearing Jodi and Allison get 
night into the Dorsai-style chorus ("Death...death...lots of blood and gore"). In fact, one of the reasons I 
got into ‘sick’ songs was because I loved hearing those lyrics come out of Jodi’s and Allison’s mouths 
sounding so sweetly. -- Debbie 


Seventies Song 


I wrote this song almost immediately after hearing Rand and Adam at Astronomicon in 1994 (they 
have great media songs), but wasn't entirely happy with it. Then Allison threw in a counterpoint to the 
Brady Bunch theme, and it all came together. -- Debbie 


Sex and Chocolate 


This was written specifically for the Bawdy Song Circle at Conchord in '94. I wrote the words, Jodi 
wrote the music. It's an a cappella song with rooms for lots of bluesy improvisation should you be so 
inclined. The transcription is only a humble approximation...you'll have to ask Jodi to sing this for you 
to get the real music. -- Debbie 
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Shake Them Bones 


At FilkOntario one year (an absolutely wonderful con plugplugplug) I admired Brenda Sutton's 
masterful handling of the rhythm bones. I was shocked and delighted when she GAVE me her rhythm 
bones with some basic instructions. When (if?) I eventually master the bones, I will include an 
absolutely amazing rhythm bone cadenza somewhere in the song which will blow everyone's socks 
off. Maybe in ten years or so. -- Debbie 


Song For Jim 

This was the most difficult song I have ever had to write. My brother Jim and his wife Diane were 
killed in a car accident in August, 1993. Both were only twenty-seven and married just over one year, 
and I still can’t get used to the idea that they’re gone. Writing this song was therapeutic for me. 

-- Debbie 


Teenybopper Love 


This song was inspired by the music of Rand Bellavia and Adam English, two filkers from Buffalo. 
Rand and Adam have written several excellent songs about media influences and childhood 
memories. In "Teenybopper Love", I tapped into that same sense of nostalgia from a girl's perspective. 
I must also credit inspiration to David Cassidy, my very own teenybopper love. -- Allison 


Terebithia 


This song is based on a beautiful and haunting children's novel called "Bridge To Terebithia" by 
Katherine Paterson. -- Allison 


This Is For You 


I wrote "This Is For You" when my best friend moved to Japan -- I wanted her to have something to 
remember me by. -- Jodi 


Two Voices 


Two Voices came to me immediately after seeing Loreena McKennitt in concert at Ontario Place. All 
my life, I have felt a connection to an ancestor from my past who has passed her love of music to me 
through the generations. I felt her presence very strongly at the McKennitt concert that night. -- Allison 


An Urban Lullaby 


My fondest wish is to sing my own kids to sleep with this one someday, even though the first germs of 
this song came to me when I was only a kid myself. -- Jodi 


Walking To The Stars 


In the winter of 1993, when many of us were making transportation arrangements for Worldcon in 
Winnipeg, I was amused by our friend and producer, Kathy Johnson, who planned to go to Worldcon, 
but refused to go by plane. The irony of an avid sf fan afraid to fly to Worldcon inspired me to write 
this song. Kathy likes the song a lot, but, unfortunately, the song proved to be truer than I realized at 
the time. Without the convenience of flying, Kathy wasn't able to make it to WorldCon in 1994. This 
song is autobiographical, too. I don't like to fly, though I will, if I must. -- Allison 
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Woes Of Silver 


The origins of this one are sort of convoluted. When it was first written, I was eighteen years old and 
had a summer job as a receptionist for a masonry company (i.e. brick layers <g>). The song didn't 
start out as a song at all - in the beginning, it was a poem. I don't know why I wrote it. I just needed an 
outlet for a creative burst and when I looked up, there it was. I started playing RPG's and going to 
SCA events at pretty much the same time and at both, I enjoyed playing the role of a bard, out came 
the poem - only now, it needed a tune. For a very long time, I sang it only as an acappella piece with 
as traditional a tune as I could come up with. When I became a part of Urban Tapestry, the poem truly 
became a song. Adding Allison's guitar playing and harmonies and Debbie's flute to it, really 
transformed it into everything I'd ever wanted it to be. -- Jodi 


Copyright © 1994 Urban Tapestry Publishing 


120 


To me, tus gong book is a wonduAtll collechior 


~ memones --: reat himes at convenhoms, 
Chenshed Frindstupo Cold and row ), man Cc 
~ weve shad. a f 


é Mubde 


We're pleased to Shore OUl MUSIC mmanci@S, and Puc tieS 
with you. Hope ude can Continue to do So fer cram mere YeerS 


© to come! | 


find 9 amide wher 0 Aomember Lhe perfect Aapeotre , 
m Se men AUCH. A g when Marea Au qe“ avd me. 


HE 


